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Take your
future in
your hands
Experience Masterclasses & the PROduction
Roadshow from Sony
Take the unique opportunity to get your hands on Sony’s latest tools while learning
from the best independent experts in the business. Every Experience Masterclass is
exclusively for professional users and is tailored to give you operational & creative
knowledge as well as hands-on experience of the latest products from Sony.
The PROduction Roadshow will hit 28 different European cities and gives you
the chance to meet Sony Experts and get hands on with innovative products &
technologies in your own back yard.
Register yourself at the next available Experience
Masterclass or Videographer PROduction Roadshow at:

www.events.pro.sony.eu

Sony and ‘make.believe’ are registered trademarks of Sony Corporation.
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The Chairman’s Message
IOV Executive Statement &
Announcement of Pending EGM
In view of the recent changes to the IOV’s administrative
offices, and to ensure the long-term growth and
development of the organisation, the present Executive
Committee hereby gives notice of an imminent EGM at
which a new Executive Committee shall be elected.
Members will be further informed as soon as the date
and venue has been fixed, but the intention is to hold
this meeting within 30-days of this announcement.
The current IOV Executive Committee Members will
not be aware that towards the latter part of 2012,
Mark Quinn, Janet Fenton and Phil Janvier resigned
their positions on the committee due to personal
and work pressures. Chris Waterlow had also formally
announced his retirement earlier that year, leaving Ron
Lee (Chairman) and Steven Abrams as the two formally

elected officers. John De Rienzo was co-opted on to the
Executive in the latter half of 2012 with the intention of
standing for formal election a future AGM.
As from the date of this announcement, Ron Lee,
Steven Abrams and John De Rienzo have offered their
resignation from office. Ron Lee and Steven Abrams
have declared that they will not
be standing for re-election at the
pending EGM. John De Rienzo,
having only served in a co-opted
status, will consider whether he
will stand for election subject
to the level of support from
members offering to stand for
election at that EGM.
cont’d on pg4
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The IOV improves its social skills in
Ireland with a dedicated Facebook page.
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What’s been going on in your area?
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Choosing a

Chris Waterlow F.Inst.V, delivers his last
set of Assessment Results.

Your Website is your

Camera Light

Shop Window to the World

Chris North, IOV Master Member and
Area 06 rep, takes a look at the 12v
PAGlight LED and shows us why it’s a
good choice for a camera light
By Chris North M.M.Inst.V
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So there’s no excuse for not having
one! Matt takes a look at Wordpress
and why its such a useful tool for small
independent videographers in helping
them showcase their work and build
an online presence for their business.
By Matt Kilgariff BSc (Hons)
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world of Local TV.

pg23 - Classified Ads

Sales & Wants / Products & Services

pg

10

CONTACTS
Admin & Membership Enquiries
Studio House, 13 Coleridge Avenue,
Dentons Green, St Helens,
Merseyside, WA10 6RN, UK
E: info@iov.co.uk
T: (01782) 396 366 (UK)
Executive Administrator
Ron Lee
E: ron.lee@iov.co.uk
T: (01782) 396 366 (UK)
Membership Administrator
Ron Lee
E: ron.lee@iov.co.uk
T: (01782) 396 366 (UK)
Web & Marketing Administrator
Steven Abrams
E: steven.abrams@iov.co.uk
T: (01782) 396 366

Executive Chairman
Ron Lee F.Inst.V.
13 Coleridge Avenue, Dentons Green,
St Helens, Lancashire WA10 6RN
E: ron.lee@iov.co.uk
T: (01744) 29 976 (UK)
Treasurer
Steven Abrams F.Inst.V.
2 Ingledene Road, Liverpool L18 3HJ
E: steve.abrams@iov.co.uk
T: 0151 722 6692
Arbitration Officer
Ron Lee F.Inst.V.
13 Coleridge Avenue, Dentons Green,
St Helens, Lancashire WA10 6RN
E: ron.lee@iov.co.uk
Assessment Administrator
John De Rienzo F.Inst.V.
E: john.derienzo@iov.co.uk

Institute of Videography Ltd
Executive Committee
Ron Lee F.Inst.V.
Steven Abrams F.Inst.V.
John De Rienzo F.Inst.V.

Published By:
Institute of Videography Ltd
Studio House, 13 Coleridge Avenue,
Dentons Green, St Helens,
Merseyside, WA10 6RN, UK
e: focus@iov.co.uk
t: (01782) 396366
Editor: Ron Lee F.Inst.V
Designed by: Matt Kilgariff
FOCUS Magazine contents, and its logo, and the
Institute Logo, are copyright of the Institute of
Videography Ltd. While we make every effort to
ensure accuracy, we cannot take responsibility
for losses resulting from publishing errors of any
kind, howsoever caused.
ProVideo 2011, ProVideo 2012 and ProVideo 2013
are trading names for Institute of Videography Ltd

The Chairman’s

MESSAGEcont’d
INSTITUTE OF
VIDEOGRAPHY

IRELAND

The IOV Expands its Social Reach with a new

Facebook Ireland Page
IOV Administration
Having been trained by the
outgoing administration on the day
to day management of membership
records, processing applications
and renewals, Steven Abrams,
John De Rienzo and Ron Lee have
from today’s date taken on these
vital duties to ensure continuity of
service to the membership. They
will be providing these services
on an external contractor basis
until the new incoming committee
instructs otherwise. However, both
are quite happy and capable of
continuing to provide these services to
the IOV as it goes forward if required.
Steven and Ron will also be
jointly responsible for all first-line
communication with the IOV until
any new Executive Committee has
arranged an alternative solution.

Election Nominations
In order to manage the business
of the IOV the outgoing Executive
have also decided that any new
committee shall be made up of
a maximum of four committee
members. Any future Executive
Chairman will be selected by the
Executive Committee after they are
successfully elected as they see fit.
The election will take place under
the normal conditions of an AGM,
whereby those interested and able
to offer themselves for election
must first be proposed by another
IOV member. These candidates
must also prepare a manifesto
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describing their skills and suitability
as an IOV Executive officer and
what they intend to offer the
organisation. These manifestos
must be completed and supplied
to the IOV’s administration office
no later than 31st January. If there
are more candidates than available
committee positions (four) then a
contested election will be held at
the EGM. If there are four or fewer
candidates then the new committee
will be appointed unopposed.
In accordance with the system
adopted last year, all members will
then be emailed with their EGM
notice with each member having
benefit of either voting in person or
by proxy.
In order to attract interest from the
widest possible pool of members,
the outgoing Executive has
decided that it would be in the
organisation’s best interest that it
reduces the number of years that
a member must have maintained
their membership from five down
to three years before being eligible
for election. This is in addition
to the requirement that any
candidates must have attained at
least Associate Membership during
this period. All other requirements
and expectations of Executive
Committee members are the same
as detailed on the IOV website.
Ron Lee F.Inst.V
Steven Abrams F.Inst.V
John De Rienzo F.Inst.V
Interim IOV Administration
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With over 1700 likes and rising, we feel it is a great
place to raise awareness and show the public how
much talent we have from within the IOV.
With over 60 million users
worldwide, we’re pretty sure a
couple of those are from Ireland,
and we also sure that a fair few of
them work in the professional video
production industry. The IOV has
now launched a dedicated ‘Ireland
Facebook Page’ to encourage and
develop the level of networking
between members on the Emerald
Isle and to help spread the good
word of the IOV.
There is no doubt that Facebook
is on a fast track to taking over the
web and with over 1700 followers
on our main IOV Facebook Page
we hope to build an Irish audience

so that we can keep our members
up to date on the latest IOV news
and events in the coming months.
Facebook is also a great platform
for us to share members work and
all things great from around the
globe!
If you have not done so already
why not join us on facebook where
we will be sharing work from IOV
members to the social networking
world!
There will also be some light
hearted discussions along the way
and polls to join in with.
We will also be sharing the
shortlisted entries to VOTM prior
to announcing the winner each
month and encourage you all to
‘LIKE’ your favourite/s
See you there!!
The IOV team

IOV AREA NEWS

AREA 07 REPORT
NOVEMBER 2012 : CAMBRIDGE

Our Area 07 meeting on 27th November was held at the offices of
Vinten in Bury St Edmunds, Suffolk where we were privileged to have
the use of the new boardroom, with great audio visual facilities, to
view some of the 2012 IOV Awards winners. We were also treated to
an evening tour of the Vinten production works.
A party of eight members was
warmly welcomed by Andrew
Butler who, having recently moved
into the position of Product
Manager will now be the Vinten
contact for the IOV. There was
acknowledgement of the role
played by Peter Harmen with his
support of the IOV and Andrew
confirmed that he was more than
happy to continue to develop the
relationship.
With the recent demise of the
American Kodak Company, Vinten
is now one of the oldest names in
the industry, having celebrated
its centenary in 2010, and it
continues to be the world leader in
camera support systems. Our tour

showed several of the key areas
of production of camera supports
including pan and tilt heads, tripods
and pedestals. We saw some of the
very sophisticated computerised
manufacturing processes and
were impressed by the spotless
environment. Apart from a factory
in Costa Rica, all manufacturing and
assembly is carried out in Bury St
Edmunds and it was suggested, on
more than one occasion during the
evening that perhaps we should
have a field trip to Costa Rica in the
future as well! The quality control
area was of particular interest
where the testing of components
to thousandths of a millimetre
tolerance is measured, as was the

area which deals with worldwide
service of some TV studio camera
support systems that can be in
excess of 30 years old.
We were also treated to areas of
product design and development
and had sight of some new
innovations, including products by
Sachtler, which may be of future
interest for the videography market.
Of particular interest was a 3D
printer in the R&D department
that was working on a prototype
component which was absolutely
fascinating to watch.
The precision engineering and
technical innovation seen in the
manufacture and assembly areas
were again much appreciated
by the group and showed why
the products were world class,
something that the UK can be
proud of.
Our tour lasted about an hour after
which we took up residence in the
new boardroom where we viewed
some of the winners of the 2012
IOV awards. We saw many of the
excellent videos produced and it

was agreed that the level of skill, the
techniques used and the content
were exceptional in all categories.
This was testimony to the continued
high level of artistic skill and craft
being attained by members and
was a great showcase for the IOV
and its members.
Andrew stayed with us throughout
the evening and we thanked him
for his time, especially when his
workload was quite high with his
new position. After finishing all of
the supplied coffee and biscuits,
courtesy of Vinten, we left a happy
bunch of people with perhaps
thoughts of how we were going
to afford that nice new Vinten
Blue Tripod and, inspired by the
viewing, thinking of that video
production that would be worthy of
submission for the 2013 IOV awards.
Peter Baughan
M.M.Inst.V
IOV Area 07 Rep
HDVS Media

AREA 02 REPORT AREA 04A REPORT
NOVEMBER 2012 : NORTH EAST ENGLAND

DECEMBER 2012 : S.YORKS, HUMBERSIDE & LINCS

The guest speaker at November’s
IOV area meeting was David
Hutchinson from Niche TV. David
is a ‘local lad’ from Seaham who
has worked at the BBC and ITV
so has much industry knowledge
and experience in broadcast.
Janet and Chris from One Digital
Image were also kind enough to
bring along some information
from BVE about Rotolight, a
professional HD LED Ring Light.

For our December meeting we
screened the winning entries
from this year’s IOV awards,
this is normally a well attended
session but perhaps the
inclement weather and the close
proximity of Christmas deterred
one or two of our members.

First on the agenda for area 02’s
meeting was David Hutchinson
from Niche TV’s presentation. David
showed the group that there were
4 easy steps required to go from a
corporate production company to a
broadcast TV company, these were
a programme idea, an audience,
advertisers and finally content.
David also went on to show how
his business model involved buying
air time on a satellite channel,
making a pilot of the programme
and then selling advertising
around it. Information TV is a Sky
and Freesat TV company and they
have 4 channels available where
they can rent out air time. Air time
can be bought for under £400 for
half an hour. To make a successful
programme you have to choose a
topic that people are passionate

about, the idea is that if you have an
audience then the advertisers will
follow. Professional presenters are
a must when looking to be taken
seriously in the broadcast industry.
Self-builder TV was Niche TVs first
programme, its a magazine style
programme for people who were
actively building their own home, it
has ran
for 34 episodes and still continues. At
present Niche TV is in preproduction
with 4 new programmes on
Photography, Motorbikes, Cycling
and Trading The Financial Markets
Online.
These new programmes are due to
air in the first and second quarter
of 2013. Niche TV is a business
model which any competent
corporate production company or
videographer can follow, it offers
a continuous income stream from
sponsorship and advertising.
Our sincere thanks go to our guest
speaker David Hutchinson and to
everyone who made the effort to
attend this evening. The Area 2
team hope everyone enjoyed the
buffet and a happy Christmas and a
prosperous New
Year from Area 2.
Mike Trewhella M.M.Inst.V
IOV Area 02 Rep

The audience was less impressed
than in previous years with a general
feeling that the standard was a little
below what we had seen in the past.
There was much debate about the
merits of each entry and in some
cases the judge’s placement did not
align with the views of those present.
It would be interesting to know more
about the judging system, maybe a
worthwhile topic for a future “Focus”
article, certainly the members who
attended our meeting all agreed it
would be useful to know more about
the criteria on which the entries
were scored. Controversially, there
was a feeling amongst the audience
that members of the executive
should not be allowed to enter the
competition.

not an overall consensus the general
feeling was they thought whilst
the couple like to have a highlights
sequence on their special day, they
also wanted to see some detailed
footage, especially the ceremony
and speeches.
Overall it was a most enjoyable
evening with a number of
complimentary comments for the
work we were watching.
Brian Fernley A.M.Inst.V
IOV Area 04A Rep
4U Video Productions
Ross Ironfield
IOV Area 04A Rep

The wedding category, as usual,
sparked a great deal of discussion on
the current fashion for the short form
of wedding videos - as to whether
they were being lead by the bride or
the videographer. Whilst there was
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Polecam Systems supplies rig to Sir Ranulph

Fiennes 'Coldest Journey' Antarctic Expedition

Genustech launch new
Eclipse ND Fader
Genus are pleased to announce release of the
new Genustech Eclipse ND Fader.
This variable neutral
density camera filter
enables photographers and
videographers to easily control
exposure in a 2 to 8 stop range
by simply rotating the filter.

Polecam systems delivered a Polecam rig to Sir
Ranulph Fiennes and his expedition members on
board the research ship 'SA Agulhas ' at its River
Thames mooring in London recently before it left on
the first leg of its journey to Antarctica.
The Polecam will be a great addition
to the other cameras on board the
boat. Not only will it give increased
production value to what they
already have, but be able to provide
some unique perspectives of
interviews and training on board,
the loading and unloading of all the
equipment, and the documentation
of the expedition's progress. The
whole production team are very
excited about using their 'new
toy'. The Polecam, fitted with the
new Polecam Long Head, will be
mounted with a Panasonic HPX250
P2HD camcorder.
After a short stopover in Cape Town
the ship will sail to the ice edge in
Eastern Antarctica, arriving mid
January 2013 where the team will
set up their base.
The veteran explorer will take on
what many consider to be the last
true remaining Polar challenge by
attempting to cross Antarctica in
the depths of winter. The six month
expedition is being called 'The
Coldest Journey', and will see the
team of six crossing around 2000
miles, mostly in complete darkness
and in temperatures as low as -90
degrees C. The expedition is looking
to raise US $5 million via fund
raising for 'Seeing is Believing' with
Standard Chartered providing dollar
for dollar matching to take it up to
$10 million.
On the 21st March 2013, they
will begin the six month journey
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sailing on from South Africa to
reach the Ross Sea. Their Polar
journey from the Russian base of
Novolazareskaye ('Novo') to Captain
Scott's base at McMurdo Sound, via
the South Pole, will test the limits of
human endurance.
Previously the furthest any
expedition has ever ventured into
Antarctica during the winter is 60
miles. The six man team, led by Sir
Ranulph, will have to be entirely
self-sufficient. There will be no
search and rescue facility available,
as aircraft cannot penetrate inland
during winter due to darkness and
risk of fuel freezing.
The expedition will also
provide unique and invaluable
scientific research that will help
climatologists as well as forming the
basis for an education programme
that will reach up to 100,000
schools across the Commonwealth.
www.thecoldestjourney.org

Seeing is Believing
A fund raising global initiative will
run side by side with the expedition
with the aim or raising US $10
million for Seeing is Believing (SIB)
- a global collaboration between
Standard Chartered Bank and
the International Agency for the
Prevention of Blindness (IAPB)
to tackle avoidable blindness in
developing countries.
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Traditionally, the end user would
have to buy a range of fixed ND
filters to achieve the degree of
exposure flexibility offered by
the new Eclipse ND Fader.
This not only saves the user
money, it also saves space in the
camera bag.
“It’s the only ND Filter you will
ever need” says Mark Blaker from
Genus.
The filter is made using a new
laser based method that ensures
superior colour fidelity and
sharpness when compared to
competing products.
Blaker from Genus goes on to
say: “ The Eclipse ND Fader has
been field tested by a select
group of elite photographers
and videographers. The response
has been extremely positive.
Many of those people would
have previously shunned the use
of variable ND filters based on
inferior performance from many
other ND Faders on the market.”
Genustech Eclipse ND Fader beta
testers have been astounded by
the lack of colour cast and the
sharpness of the filter. They liken
it’s performance to much more
expensive filters costing triple
the price of the Eclipse.

Phil Arntz, Amsterdam based
filmmaker who used the Eclipse
on his stunning film “Terra
Australis” has stated:
“ The best ND Fader I have ever
used. It’s incredibly sharp and
the colours are so good I
don’t need to compensate for
colour issues in post”
The wider front element
minimises vignetting when
using wider lenses, and the filter
is available in the following sizes.
• 52 mm
• 58 mm
• 62 mm
• 67 mm
• 72 mm
• 82 mm.
Genus markets products under
the Genustech brand.
Genus creates award winning
and innovative camera products
and tools for the filmmakers
and videographers and
photographers. Our Genustech
range of camera accessories are
designed and engineered to
exacting standards. Our products
are extensively field tested
by video and photographic
professionals the most
demandingenvironments to
ensure you have the best tools.
Our focus is to make innovative
camera and production tools at
reasonable and affordable prices.
http://www.genustech.tv

SONY 4K NEWS

First major British motion picture to
be shot in true-4K used Sony's F65,
most advanced camera on the market
Sony Professional Solutions Specialist Top-Teks
announces the upcoming Pinewood Films release
‘BELLE’, the first major British motion picture to be
shot in true-4K using Sony’s groundbreaking F65
CineAlta™ digital production camera. Starring Gugu
Mbatha-Raw, Tom Wilkinson, Sarah Gadon, Miranda
Richardson and Emily Watson, and directed by
BAFTA Award winning director Amma Asante, the
period drama inspired by the life of Dido Elizabeth
Belle is scheduled for UK release next year through
Pinewood Films. Belle is a DJ Films production,
presented by Isle of Man Film, Pinewood Films and
the BFI, in association with Head Gear Films and
Metrol Technology. International sales are handled
by Bankside Films.
“The F65 represents the future of
digital filmmaking,” said director
of photography, Ben Smithard.
“The amount of detail and colour it
captures is breathtaking. I wanted
the audience to feel the beauty of
the 4K images and be involved in
the story, and the F65 made that a
reality. It really is a camera for the
future and I plan to use it again on
future film projects.”
Commenting on his experiences
shooting with the F65, Smithard
continued: "We shot Belle in a range
of different environments – on
location and at Pinewood – and
having a camera that was easy to
use and delivered stunning detailed
images in bright and low light
was essential for such a visuallyrich period feature. With the F65,
Sony has developed a camera that
not only produces beautiful skin
tones but also retains tremendous
amounts of highlight and colour
detail. Having such detailed and
colour-rich true 4K DPX files for the
DIT and post production team to
composite from means the final cut
will be as close to actually being on
set as possible. In my opinion the
F65 leads the field for image quality
at this time."
“In my mind, it has always been a
given that the F65 was the ultimate
Digital Cinematographers Camera;
with its superior resolution, colour
gamut and Dynamic Range there
is no other choice. Ben has put the
camera and it’s workflow through
its paces on the first UK feature

project “Belle” and the results have
been outstanding,” commented
Mike Thomas, Sales Director at Sony
Professional Solutions Specialist
Top-Teks. “Now we should see the
F65 become the camera of choice
when people are looking to achieve
the ultimate pictures,” he continued.
Shot in the Isle of Man, London,
Oxford and Pinewood, and boasting
an impressive ensemble cast of
Britain’s finest actors, BELLE is a true
‘Best of British’ production. It is the
third project to receive investment
from Pinewood Studios as part of
its Pinewood Films initiative which
was established to help fund and
support British, independent films.
Ivan Dunleavy, Chief Executive,
Pinewood Shepperton plc said:
“Through Pinewood’s investment
in British, independent films we
are helping to support up and
coming talent who are pushing the
boundaries and exploring new and
creative ways of storytelling. This
is especially true when it comes to
technology and it’s great that Belle
is the first feature to be shot with
Sony’s F65 camera. The result is set
to be phenomenal.”
The F65 camera’s unprecedented 8K
image sensor, with approximately
20 megapixels, offers higher image
fidelity than any other digital
cinema production camera. With 16bit Linear RAW file output capability,
the F65 creates the gateway to an
end-to-end 4K file-based mastering
workflow.
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RØDE Microphones announces iXY™
Microphone for iPhone® and iPad®

new microphone. When used
together the iXY and RØDE Rec
transform an iOS device into a fully
featured field recorder.

Australian-based audio company RØDE Microphones has
announced the iXY, a stereo microphone for iPhone and iPad
with 30-pin connector that allows high quality recording
at sampling rates up to 24-bit/96kHz, the only microphone
on the market to do so. Appearing at the International CES
(Consumer Electronics Show) in Las Vegas for the first time, the
company has unveiled the innovative device to an expected
audience of over 150,000 visitors.

RØDE Rec allows for complete
control of the iXY’s continuously
adjustable input levels for recording
in loud and quiet environments, as
well as the high pass fi lter to cut
out low frequency rumbling such as
air conditioning or outdoor traffic
noises.

At the heart of the iXY is a matched
pair of ½” cardioid condenser
capsules, fixed in a perfect 90
degree ‘near-coincident’ alignment
resulting in immersive and trueto-life stereo recordings, captured
in incredibly high detail. The iXY
uses its own high-fi delity analogue
to digital conversion ensuring all
recordings are rich, smooth and
accurate.
The iXY’s small form factor and
incredibly detailed performance
makes it the perfect microphone
for recording live music, meetings,
lectures, reporting, dictation and
sound design, and also is ideal for
use on-camera as a dual-system
recorder for DSLR.

A foam windshield is provided for
outdoor recordings, as well as a
rugged zip pocket to ensure the mic
is always around when you need it.
“I’m more excited about iXY than
any other product in RØDE’s twenty
year history,” commented Peter
Freedman, RØDE’s Founder and
President. “The audio quality of
the iXY is breathtaking and really
affirms RØDE’s commitment to
providing the very best audio
products available at a price that’s
accessible to the generalpublic.”
Released in conjunction with the
iXY is RØDE Rec, an app for iPhone,
iPad and iPod touch designed to be
the ultimate companion to RØDE’s

The RØDE Rec App is available for
purchase from the App Store on
iPhone, iPad and iPod touch or at
www.itunes.com/appstore. The
app provides a full suite of features
including multiple sampling rates
up to 96kHz, equalization effects
(compressor/expander, high-pass
filter, low pass filter, parametric EQ),
non-linear editing, geo and photo
tagging, and one touch publishing
to SoundCloud, Dropbox, email,
FTP and iTunes. RØDE has also
announced a feature-limited free
version of the app, simply titled
RØDE Rec LE.
The RØDE iXY ships in January 2013.
Visit www.ixymic.com for more
information or visit the iXY booth
at CES January 8 – 11, 2013 booth
#50001.

MSE Support a Must for
Pacifica Live Event Shoots
Recently California-based Pacifica films was charged to
put their run-and-gun expertise to the test, capturing
once-in-a-lifetime footage at The Atlantis Resort & Casino.
The weekend event, which was a tribute to Sidney Poitier,
also commemorated the 40th Anniversary of Bahamas’
independence. “Run-and-gun shooting is always a challenge,”
says the company’s CEO Miles Dahl. “We don’t have a lot of
time and we always have to be flexible. That means support
gear that is sturdy and adaptable.
“FLOATCAM’s DC-Slider from
Matthews Studio Equipment was
great for this,” he says. “It allowed
us to get jaw-dropping time lapse,
and in a matter of minute covert
to jib mode to capture swooping
vertical moves. In an event scenario
such as this, where everything is
ridiculously fast-paced, there’s very
little time for set up. We really like
how quick it was to switch from moco mode to standard slider mode,
to vertical slider mode, to jib mode
and back.”
“Some of our coolest shots at this
event were when we captured
time lapse of guests darting about
while clouds rushed overhead,”
says Pacifica’s resident DP Daniel
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Williams. “And, for an enormous
fireworks show that took place over
the newly-named Sidney Poitier
Bridge, the footage was spectacular.”
Both Dahl and Williams say another
plus for the DC-Slider is the ease
of transport. “We’re always on the
move,” says Dahl. “Having a versatile
piece of equipment like this that
can be checked onto a plane in
just two cases is a godsend. It’s
one of the most flexible pieces of
gear we’ve used, and it always adds
a liveliness and intensity to our
projects that would otherwise be
impossible to achieve.”
Williams is no stranger to MSE
support. He counts on MSE support
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on all of his projects. “I love their
innovative and well-thoughtout equipment,” he says. “I’ve
used everything from Maxine to
K-Stackers and their Car Mount
System as well as the Ed Dolly
and Intel-a-jib. Not too long ago
we used the Intel-a-jib system at
two simultaneous New Years Eve
events at both Aria and Bellagio
in Las Vegas. The ease-of-use and

flexibility it offered really took the
production to the net level by
giving us a birds-eye view of the
elaborate production numbers. We
simply couldn’t do a shoot without
the solid support that MSE offers.”
Check out the cool video of
Pacifica’s Bahama shoot at:
http://www.msegrip.com/blogcontent/?p=2583

Give your customers
complete peace of mind
Dub and record whatever music they
want on their wedding or live event
production (CD, DVD or Blu-ray)

ATTENTION!!

?

DO YOU PRODUCE
LIVE EVENT DVDS OR

DUB MUSIC ONTO
YOUR PRODUCTIONS

You can now fully license your Private Function
productions from as little as £8.99”

I Do
PPL License
The PPL Private
Function License
from the IOV covers
you for the record
company and performers rights
on your commercial recordings
Price
£4.00 per each PPL license which
must be attached to each copy
of your production (subject to a
minimum order of 5 licenses)

LM License

DVD BLU CD
RAY

The Limited
Manufacture (LM)
License from MCPS
covers you for the
music used within any audio and
audio visual product you create
e.g. CD’s, DVD’s and Blu-rays.
Prices start from
£4.99 per product produced

all you need are

Two Licenses
For further information on copyrighting and licensing your productions please visit

www.iov.co.uk/copyrightguide
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NOT GOT A WEBSITE FOR YOUR BUSINESS? THERES NO EXCUSE!

Your Website is Your

Shop Window to the World!!
Having a website shouldn’t and doesn’t cost
the earth so not having one for your business
is foolish when it’s potentially so simple.
By Matt Kilgariff BSc (Hons)

What’s your first port of call when looking for information on a company or an
individual? If I had asked you 20 years ago the answer would probably have been
“I pick up the telephone book”, however, it’s now the noughties and more often
than not the answer today would be “I Google it”. A recent survey of monthly search
engine traffic generated revealed that 66.9% of web users were doing so using
Google (comScore, November 2012 – www.comscore.com). Having a website that
is not Google friendly, or indeed having no website at all this day in age is probably
one of the worst decisions as a small independent videographer you can make
especially given the number of open source solutions available on the market.
So what do I mean by ‘open source’,
for the penny watchers out there
you’ll be pleased to hear that I
basically mean ‘free’, just as long
as you know what you’re doing or
at least have a tech savvy relative
that is. Open source software has
fast become the go to solution for
individuals and small companies
looking to develop a web based
presence with a minimal budget
or aversion to spending too
much on promotions, especially
as the capabilities and speed of
deployment can literally be an
overnight process. The three main
contenders in the open source
content management system (CMS)
arena are undoubtedly Joomla,
Drupal and of course but by no
mean least, WordPress.
What are the benefits of a Content
Management System (CMS) Website
Having worked in web design and
the ever changing kaleidoscope
of clients it puts me in touch
with, I have often found myself
in exactly the same predicament
of being asked “Can I update the
website myself?” or “Can you help
me, I think I’ve deleted something
important because my website has
disappeared!”. As web a designer
the best way to address both (and
many other) problems such as
this is to provide our clients with
content management systems
that put them in control of their
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online content when they need to
be but without the added risk of
root server access and the potential
to do some serious damage. So
what is a CMS, quite simply it’s an
interactive website that helps you as
a business owner to manage, create
and update the content within your
web pages without having to pester
your web designer.

WordPress as a Website
Everyone will have their own
experiences and opinions on the
matter but my personal feeling is
that for small businesses WordPress
is the most dynamic in terms of
visual manipulability and user
interface. If you were to ask a
select group of web designers and
developers what they thought of
WordPress you would probably
receive a mixed bag of responses.
Some may tell you that WordPress
is ‘bad for business’ but I often find
that if this is the case then they have
potentially misunderstood your
business and more importantly your
requirements. Although WordPress
can sometimes be inadequate for
larger organisations its functionality
and ease of use for the newbie is a
perfect web solution. Since its early
days, WordPress has often received
bad press and been shunned by the
web design community as being
simply a “blog” software, a platform
by which the creative mind was
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given a simple digital soap box
to communicate with the world
from. Although this in part still
remains true, WordPress has fast
developed into one of the most
widely used and user friendly CMS
and blogging platforms of present
day. With over 50 million WordPress
powered live web sites around the
world that surely gives us some
idea of its functionality and proves
that it’s a viable solution to low cost
website deployment. The beauty
of WordPress is that it allows you to
not only build a blog, but also a fully
functional website that promotes
and optimises your content in
a format that is search engine
friendly, which is never a bad thing,
surely.

Safety in Numbers
The digital marketplace is in no
way immune to the damaging
effects of a poor economy. With
every new web design or Internet
marketing company that opens,
another one disappears. So what
do you do when the company
who built your website no longer
exists? With traditional websites it is
generally the case that a close team
of anything up to 4 developers
and beyond will have worked
on your web site and will have
done so using their own unique
programming style. If anything was
to go wrong you’re going to be put

in a position whereby you not only
have to pay someone to engineer a
solution for your new requirements,
but firstly they are going to need
to spend time de-engineering the
work previously done to understand
how your website works. The
general practice amongst many
designers is to either start again or
more effectively to adopt an open
source solution. One of the major
benefits with adopting a widely
used platform such as WordPress is
that almost anyone with basic PHP
and MySQL experience can jump
into the workings of your site with
little and no hesitation. WordPress
is also supported by a worldwide
network of active contributors
and an equally as steadfast
development team. Since its early
beta deployment it has had over 20
updates (all of which are free may I
add) and is now currently on version
3.5 and hundreds if customisable
themes, widgets and plugins.

So why is WordPress
a good choice for my
business?
Although having originally been
developed as a platform for
blogging, a few simple alterations
can soon turn WordPress into a fully
functional website with images,
videos, contact forms and pretty
much anything a standard website
offers and more. Going back to its
humble beginnings and looking
at the original intentions for its
purpose helps us to understand
why it is so good for small business.
Achieving a healthy search engine
rank with so much competition
requires fresh, unique content,
something which is facilitated by
the ease of use and functionality
of WordPress and its interface. Not
having the time to allocate to learn
how to be a web designer as well
as a videographer, you are going to

need a system that doesn’t get in
your way when you want to update
your website with a new article,
newsletter or feature content.

Affordable & Fast
So we’ve already established that
one of the major wallet friendly
benefits of open source software
is that it’s practically free, even if
you find a little intervention by a
professional necessary to get you
up and running, once you have
done so there will no longer be a
need to send the most basic text
changes to your designer. For a
relatively small amount of financial
input you can have your own fully
functional website in a matter of
hours making instant edits all by
yourself wherever and whenever
you need to, helping you to save
money for other more important
things to help your business
grow. Even if time is tight and you
are working to busy schedules
on other revenue generating
projects, WordPress makes it so
quick and simple to manage your
online content and cut costs. Free
upgrades are also made available to
the website administrator through
the control panel, if only Adobe and
Apple would take a leaf out of the
WordPress book. It has also become
more widespread that most hosting
providers will offer WordPress
and other CMS platforms as ‘one
click’ installations with al hosting
account, so if you do your research
you can save yourself money here
too.

Managing Your Content
The proof of the pudding will
definitely be in the eating and
only when you have a play with a
fresh install of WordPress will you
realise how easy it makes it for
you to update your content. The
WYSIWIG (What You See Is What
You Get) rich text editor makes it

effortless for anyone with little or no
HTML (Hypertext Transfer Mark-up
Language) knowledge but for the
brave amongst you there is always
the option to add some mark-up
tags for a little added extra control
should you wish. With predefined
templates you will also be safe in
the knowledge that your websites
layout and design will remain
congruent throughout all its pages.
Arranging your text, images, and
videos and previewing them before
it goes live either instantly or at a
future date is all accessible from
the page editor view. Having access
the your web sites content through
a web browser as opposed to the
more direct root of FTP (File Transfer
Protocol) means that you can make
amends literally anywhere in the
world (as long as you have internet
access of course).

Social Media Friendly
How are your social skills? Anyone
who tells you that Social Media
doesn’t help you to communicate
with your target market is mad.
If you can integrate your blog
posts automatically via your social
media feeds such as Facebook,
Twitter, LinkedIn etc then you can
effectively achieve an increased
level of coverage with the click
of just one button. Building an
audience for your business using
free social media channels can also
help you to once again use your
WordPress site as a base for the
efficient and targeted distribution
of potentially business generating
information and news to potential
clients.

SEO – What is it and
why do I need it?
The first and potentially most
important benefit for using a
platform such as WordPress is
search engine optimisation (SEO);

as soon as you remove it from the
box WordPress begins to work its
magic with search engines but
most importantly Google like it.
The blog code that forms part of
the way by which WordPress deals
with its content is consistent and
streamlined without excessive
HTML code, as a result, Google find
it inviting for indexing and page
ranking purposes. Often overlooked
when people look at SEO is SEM or
‘search engine magnetism’. What
this basically means is that the more
often you post new content to
your site, the more of an attraction
your website will pose to search
engine robots (the little scripts that
look for information on your site).
Search engine robots are designed
specially to search websites every
day looking for new content and
new pages and changes they can
index to keep their search results
up to date. New content or pages
added using a WordPress format
have even been known to appear
on search engine results pages as
little as a few hours after posting,
magic.

Extendibility
With an ever expanding online
community of contributors creating
themes, plug-ins and widgets,
there’s never going to be a lack
of solutions for any potential
specific requirement you need to
improve or extend your web site’s
scope. The availability of contact
forms, polls and many other useful
features is administered through
the WordPress control panel once
again without the need to hire a
web developer. If problems do arise
or your find yourself needing some
impartial professional advice there
is a dedicated WordPress forum or
a vast array of WordPress compliant
developers who can help you.

Is it future proof?
Is anything really future proof? I
know if I had a crystal ball to see
what was around the corner I’d
be putting it to better use on the
lottery circuit, what you can be
certain of however is that what
happens in the web world will
be congruent with widely used
platforms of present day. By
choosing an open source solution
such as WordPress and coupling it
with a ‘responsive’ custom theme
from a reliable source on the web
you’ll b safe in the knowledge
that your site will be accessible
for a good few years on both a
traditional desktop pc or Apple
Mac along with an ever expanding

range of portable smart phones
and tablet PCs available on the
market today. With responsive
templates WordPress automatically
recognizes if a person is viewing
the site through a Web browser or
mobile device and configures the
content to be viewed appropriately
on either. There is also never going
to be the need to worry about your
site’s navigation as the amount of
content on your site grows because
as you add pages links to these are
automatically created based on
what “category” or categories you
assign your posts and pages to, it
really couldn’t be simpler and the
only way you’ll ever get to grips
with it is to take the plunge and
start to experiment.
Having worked in web design since
2005 I feel somewhat of a traitor
to my industry by suggesting
open source software as an option
for having your own website but
would be a liar if I were to say it
was anything but a viable solution
for most small start-up businesses.
Sceptics out there, the majority of
whom will probably be developers
themselves, will continue to
under rate (or under promote)
the potential of WordPress but as
with anything, it has to be seen to
be believed and has undoubtedly
paved the way for many successful
web based projects and saved
people a few quid along the way
too.
Matt Kilgariff BSc (Hons)
Web & Graphic Designer
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AND YOU
Richard Laurence A.M.Inst.V
talks about the opportunities
for videographers in LocalTV

The local TV licensing process seems to be slowing down a bit as it
approaches the conclusion of phase one. Only one licence was awarded
in December (for Tyne and Wear, which went to Made TV) but the
remaining L-DTPS licences and the muxco licence all seem to have been
pushed into 2013. In other words “there is no local TV news” this month,
so what follows is essentially my thoughts on what might happen in
2013. I could be way off the mark, but here goes...
Some licences have already been
awarded but the last few have
been delayed. On 23 November
the Guardian quoted an Ofcom
spokesman as saying “In order
to fully assess the remaining
applications, we have asked
applicants to clarify some
aspects of their programming
commitments. We have therefore
updated the indicative timetable
to reflect this.” In our case (Leeds)
we probably won’t know who
the winner is much before the
end of February, and this matters
to anyone hoping to work with
them. Of course some of the
bidders may not choose to work
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with independent producers –
they might intend to do all the
production in-house.
We have a pretty good idea what
kind of programmes are likely to
be required, because the bidders
have published an indication in
their bid documents, but what
we don’t know is which of these
will be made in-house and which
will rely on outside producers like
us. So I am going to make a few
educated guesses – but remember
this is just for fun and your guess
really is as good as mine!
If I were a licence-holder, I might
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choose to take direct control of
my flagship programmes and
make those in-house, as much
as possible anyway. To do this I
would need a competent core
crew and I would use them on
the studio news bulletins and any
programmes involving the public
like the interactive audiencebased political programmes
which underpin many licence
applications (and I love the title
Made in Tyne and Wear has
given its Newcastle programme
of that ilk – “Question Tyne”).
My reasoning is these are the
shows which would mark out my
channel as unique and distinct

from regional and network
competition, so I would want
anyone coming into contact with
our station to see “our people”
doing them, and therefore know
we are taking responsibility for
these essential ingredients in our
local programming-mix. They
are also the programmes most
likely to be seen by our local
politicians of course. If the licenceholders have similar ideas, that
would limit the opportunities for
outsiders to get involved in those
programmes, but I have had hints
that in other genres things could
be more open to us.
Channels might be more willing to
purchase geographically-relevant
programmes like local history
documentaries, game shows and
lifestyle programmes, creating
opportunities for videographers
to get involved. At other times of
the day they might run syndicated
programming with no special
localness, but which would attract
a decent audience (and therefore
local advertisers) because they
are popular programmes. There
wouldn’t be much scope for local
videographers there - except
perhaps for making some of the
commercials to fill the breaks. This
is all speculation of course as I
don’t even know which of the five
bidders will be running our local
channel. Whoever it is could have
very different plans...
In other countries with very local
TV channels, they have often
had to fill much of the schedule
with public-domain movies and
other low-cost programming,
international teleshopping
and other paid-for slots like
televangelists. As a viewer I would
be disappointed if we got a lot of

LOCAL TV | LOCAL TV AND THE VIDEOGRAPHER

that but I’m an optimist so I don’t
think that it would necessarily
happen here. For one thing, we are
used to “the least-worst television
in the world” and for another, it
has never been easier or more
affordable to make video content
and television programmes. For
a few thousand pounds one can
now build a viable television
studio, capable of shooting
“talking head” programming and
studio demonstrations which
require minimal editing and many
videographers will already have
most of the necessary kit. If the
USP is localness, and if you can
get a stream of interesting local
people into your studio (and
local radio stations do seem to
manage this) then you must be
halfway there. Local teleshopping

is feasible too (check out www.ctv.
co.nz/on-demand.html for good
examples of these genres). The
channels’ main source of income
will be advertising but other
revenue-streams are possible.
Local furnishing stores might
sponsor the studio set for your
chat show, and the presenters’
clothes, hair and make-up might
have sponsors as well.
Not all the output needs to be
local and in fact many local
advertisers will want to sponsor or
buy spots in programmes which
cover subjects that aren’t local at
all, but which interest their local
customers. Having a local sponsor
or on-screen champion for a series
will help tie it in to the locality and
give small businesses the chance
to advertise on TV for the first

time. So for example the bike shop
on the high street would probably
be as happy for their ad to be
seen in the middle of a purchased
programme about the Tour de
France as one about a local cycling
hero.
As well as the Freeview licences
being awarded, other mechanisms
are already being used to offer a
few local TV services to viewers.
Some local programmes are being
shown on satellite channels.
These local services might only
be test-transmissions for an hour
or so a week and they don’t have
their own EPG number but their
promoters are using social-media
to get viewers to set their Sky+
boxes to record them for viewing
on-demand later. Many homes
have satellite (not Freeview) as
their main reception mode, so it’s
probably a good place to be seen.
Ideally you’d be on all platforms of
course, if you could afford it.
Some are starting to make
occasional programmes available
on-demand via the internet,
which could bring their producers
within the scope of the ATVOD
(assigned the job by Ofcom of
licensing VOD operators under
the European AudioVisual Media
Services Directive) – but it might
not. It all depends on whether
a service’s “principal purpose is
the provision of programmes
the form and content of which
are comparable to the form
and content of programmes
normally included in television

programme services” and that
isn’t always easy to decide. Ofcom
recently overturned ATVOD’s
decision that Channel Flip was
an “on-demand programme
service” subject to regulation
(and obliged to purchase a £2900
ATVOD licence) under part 4A of
the Communications Act 2003.
Although the channel featured
well-known TV presenters like
David Mitchell and Richard
Hammond, the productionvalues of the short items they
featured in were not deemed
by Ofcom to be comparable
to TV programmes and so the
ATVOD’s decision was replaced
by Ofcom’s determination that
Channel Flip was not (on the date
of the appeal) an ODPS liable to
regulation by ATVOD. You can
read the full determination here:
http://stakeholders.ofcom.org.
uk/binaries/enforcement/vodservices/Channel_Flip_scope_
appeal.pdf
Well by next month we should
at least know who will run the
muxco and normal service will be
resumed...
© Richard Laurence A.M.Inst.V
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PRODUCT REVIEW | A REVIEW OF THE 12V PAGLIGHT LED

Choosing a
Camera Light
by Chris North M.M.Inst.V | IOV Area 06 Rep

Most of us probably film in available light most of the time - both outdoors and
indoors. But there are often situations where a bit of additional light can lift
the image or reduce harsh shadows. I am not a great fan of on-board camera
lights but there are now several contenders that can produce a usable amount of
controllable light, such as the futuristic looking Dadolight Ledzilla reviewed by
Colin Riddle in the November issue. And of course you do not have to use them
'on' the camera. Choosing the right light or lights for a particular job can be
difficult. There are almost too many out there to choose from. So when it comes
to buying your own kit you need to think carefully about what you are going to
use the light for. There is no universal light that will cover all situations!
The best light I have for indoor use, in terms
of uniform light quality and wide spread with
plenty of brightness, is a very simple 12v
halogen light which I bought over 25 years ago
along with a large lead-acid battery pack. It
will take up to 100 watt halogen lamps! But it
consumes a lot of power, there is no dimming
facility, it gets quite hot, it can fill a room with
light but it is not very useful outdoors because
it cannot concentrate a beam of light on the
subject and it also needs a daylight conversion
filter, which reduces the light output
considerably.
LED lights on the other hand are daylight
balanced so you don't need a filter to use
them outside, which is where you need the
most light from your lamp. And of course, LED
lights use only about a quarter of the power of
halogens and they don't get hot. Some of the
small flat panel LED array lights can produce
a nice even soft light but many have to be
used quite close to the subject because the
dispersed light can not be concentrated into
a beam easily. LED lights with up to about
10 high brightness LEDs often have a simple
plastic 'multi-lens' attachment that enables the
light to be concentrated into a hot spot to gain
a longer throw - and some are now dimmable.
But you have to be cautious. Some dimmable
lights can cause strobing and cheaper ones
may not be properly colour balanced. That is
why you have to pay a lot more for professional
lights, as well as to get a rugged build quality
and a repairs service.
I have a pair of multi-led Rotolights, which are
fine for close work and close fills and modelling
indoors but they are not powerful enough
for me to use as fills in daylight. So I needed
something with more punch and control. The
Dado Ledzilla was tempting but I felt I needed
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something with a bit more oomph as well as
control.

The LED Unit has four emitters sealed in a
single lens at the end of the heat sink stem.

Simple 50w tungsten lamp

Now comparing lights is not straight-forward.
First of all they can have their relative
'brightness' expressed in different units.
Candelas (foot candles), lumens or lux - or
simply as a wattage or tungsten equivalent
wattage. Different manufacturers may give
the lux reading at different distances - some
use the light levels at 2m others at 1m. At 1m
a target subject will receive four times as much
light as it would if placed 2m away from the
lamp. And if that is not sufficient confusion,
PAG LED - Flood (max)
manufacturers will normally quote the light
intensity of the concentrated 'spot' beam if
the light can be focussed in that way. So on
full flood, a focusable light may be less bright
than say a lower rated flat panel LED array.
That's not all. We also need to know how wide
the light beam will be for each light at the
same distance, on both flood and spot, so you
need to look at the specified beam angles.
Do you need a true 'spot light' with a crisply
defined spot beam or just a hot spot with a
good throw or simply a wide spread of light
? You also need to decide whether you wish
PAG LED - Spot (max)
the light to be self powered with an on-board
battery or whether you wish to power it from
your camcorder battery or a separate battery
pack or belt. Not all units give you powering
options.

The 12v PAGlight LED
After several days of trawling through
specifications, checking beam angles and
calculating light intensities with the inverse
square law I finally made a choice. The 12v
PAG LED ENG light. Now I am not saying that
this is necessarily the 'best' light out there. It
depends what you want to use the light for
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Rotolight
N.B. Relative brightness and spread of lights
taken with same camera settings

A REVIEW OF THE PAG CAMERA LIGHT | PRODUCT REVIEW
and how flexible you need the light to be to
cover various situations. And what about size,
cost, durability and how will it complement
any lights and batteries you may already own?
I have to say, I also have a preference to buy
British if possible.
So how does the PAG LED shape up? The first
thing that strikes you when opening the box is
that this is certainly no toy. That should come
as no surprise since PAG have been making
on-board camera lights and batteries for news
crews for over 30 years. It is a solid, well made
piece of kit about 14cm long (including the
LED unit) and about 6.5cm square, supported
on a stout column which attaches to a 'power
base' shoe fitted with whatever plug lead you
specify. You can mount the shoe permanently
on your camcorder if you wish and slip the
light unit on and off as you need it. This
combination lifts the lamp unit about 6cm
above your camera mount. There is a strong
5cm long lever which slackens the vertical
pivot so that the lamp can be angled down
by 15 degrees for close shots or tilted almost
vertically upwards so that you can bounce light
off the ceiling. The unit with the LED back and
accessory kit weighs about 490g and is made
from a virtually indestructible heat-resistant
engineering polymer.

On Test
The first thing I do with any new piece of kit,
no matter how simple, is to test it out and see
how it performs. So I first set the PAG light up
on a tripod 2m in front of a white wall in a dark
room on full power. The flood setting produced
a fairly even spread of light with a diameter of
over 2m, since the beam angle is 62 degrees at
this setting. The centre of the beam appeared
to be just a tad darker, with a slightly brighter
arc further out but this can be balanced with a
slight tweak of the flood-spot lever. Pulling the
unit to full 'spot' (22 degrees) produced a more
intense central beam 45-60cm in diameter,

surrounded by a dimmer beam almost as
large as the flood beam. I did notice that if
you knock the rear LED unit, the spot can be
displaced slightly off centre, and if nudged
in the flood position it can produce a slightly
brighter area within the wide beam. This was
not really a problem in practice and can be
quickly corrected by gently pushing the LED
unit up to the back of the lamp housing.
LED lights generally are difficult to flag. Their
light seems to have the ability to go round
corners ! This is especially true of the multi LED
arrays, whereas with a single LED system the
scatter is considerably reduced. The PAG uses

The LED unit drives a 'one point' light source
which is actually made up of four emitters
in a single unit, behind an acrylic lens. The
whole unit can easily be removed simply by
pushing a catch and withdrawing it from the
lamp housing. So if you wish you can quickly
and easily replace the LED unit with a halogen
bulb holder or even a PowerArc unit, which
will deliver 100 watt equivalent daylight from
a 31 watt lamp - although the latter is very
expensive. The LED unit is more efficient and
can produce a daylight beam equivalent to a
50 watt tungsten halogen bulb from an 11w
lamp. The centre of the hot spot beam on the
current LED model now has a brightness of 900
lux at 2m - which, using the inverse square law,
would be equivalent to around 3600 lux at 1m !
The light beam can easily be adjusted from
flood to 'hot spot' with a simple lever (there is
one on each side of the lamp housing) and the
brightness can be controlled by a small knob
on the back of the LED unit, cleverly designed
so that you can make adjustments with your
thumb - no finger fiddling necessary.
I also bought the optional filter kit which
consists of a daylight-to-tungsten conversion
filter, a diffuser and 2 barn doors, mounted
on a rotatable ring, which attaches firmly to
the front of the light. The filter and diffuser
are high quality glass. The barn doors are
black anodised aluminium and the mount is
made from a rugged compound like the lamp
housing. All very well engineered and finished.
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Left - Sunlight only : Right - Sunlight + PAG at 1m The PAGlight lifts the shadows and gives a more natural colour to the skin, even in bright sunlight.

a 'single' LED unit so barn doors
on the PAG do effectively cut
down the spread of light and
provide a defined edge, but there
is still a good deal of spillage albeit at a much lower intensity.
So you have to make your choice.
I should also mention that the
PAG barn doors are not quite
high enough to cut off the light
right to the edge of the circular
beam but if they were bigger they
would stick out and make the
lamp less transportable. After all,
this is an ENG light.
A word about colour temperature.
Whilst the PAG LED is basically
a daylight lamp (5600K) and, as
they say in the literature, it mixes
well with daylight, it is fractionally
on the yellow side of white when
compared with my Rotolight, for
example, which is rated at 6300K.
To my eyes the Rotolight is a bit
on the cooler side of white. So,
as always, care is needed when
using a number of different lights
in the same set up, particularly
indoors. Outside, the PAG colour
temperature helps to make skin
tones look more natural on a
dull overcast day - adding a bit
of sunshine ! And it is fine for
reducing harsh shadows on an
interviewee's face on a sunny day
provided that the light is fairly
close (1m - 1.25m) to the subject.

powered house lights and table
lamps, so I guess PAG have got
that right too. Of course using
the filter and diffuser reduces
the light intensity considerably
but there is sufficient light to
play with in most situations,
depending on how close you
are to your subject and the
brightness of any room lighting.
The great thing is that you can
dim the PAG to even out shadows
or concentrate the beam if you
need more intense light on a
smaller area - and the colour
temperature does not change.
Finally I thought I would compare
the PAG with my other lights.
I took my basic halogen lamp
as the starting point and set
exposures using this. The PAG on

flood was 2/3 of a stop down and
the Rotolight was a whopping
2 1/3 stops down at the same
distance. However, the PAG on
'spot' was 1 full stop brighter
than my 50 watt halogen lamp
(according to my DSLR spot
exposure meter). So overall the
PAG LED stands up very well to
the halogen bulb - and is much
more effective in daylight.

interior lighting on the move. The
LED version uses only 11 watts of
power and you have the option to
buy halogen fitments for indoor
use up to 100w - and even a 100w
equivalent PowerArc for use
in intense daylight. It may not
be the trendiest light out there
but for me it provides a good
combination of functionality,
flexibility, power and efficiency.

Conclusions

N.B. PAG also produce two smaller
on camera lights (a 12v mini and
6v C6 kit with battery pack). No
doubt there will be LED units for
these smaller versions in the near
future. www.paguk.com

The PAG was designed as a
robust, flexible solution for
professional ENG camera
operators and that is where it
excels. It can provide enough
light to be used to boost
interview shots outdoors and
enough control to mix in with

Chris North M.M.Inst.V
IOV Area 06 Rep
chris.north@iov.co.uk

COLOR BALANCE

Indoors, the diffuser is very
effective close to the subject,
softening shadows significantly.
The tungsten filter at first seemed
ROTOLIGHT
a bit strong to me, given the
colour temperature of the light,
Mixing lighting - PAGlight dimmed to balance with the Rotolight
but it is fine alongside low

PAG LED

shows the slight difference in colour temperatures.

16

Institute Of Videography | Focus Magazine | January 2013

The Barn Doors are effective but
there is some light spillage

Perfectly balanced
Genuine broadcast performance helping you
work without compromise for exceptional results.
Vision blue5, the new Vinten tripod system
for unique, uncompromising balance and control.
www.vinten.com/blue5

Large or Small Sensor
Film or ‘Run & Gun’
We’ve got it covered

NATIONWIDE HIRE
01435 873028
www.hireacamera.com

DON’T FORGET!!

ATTENTION

ALL MEMBERS
Have you got an
Our Monthly Competition
Send your entries in now!!

In the interest of good sportsmanship it’s only right that any
competition be accompanied by a set of rules, albeit nice and simple,
the ‘Video of the Month’ competition is no exception. As long as you
adhere to the simple rules outlined below you stand as good a chance
as any of being selected to feature as ‘VOTM’ winner and receiving a
personal cheque to the value of £30.00 to spend as you wish. Lucky
winners will also be provided with a standard VOTM press release which
they can use to distribute to via their own websites.

So what are the rules?

interesting story, seen
something that might
interest your fellow
members, or played

We’ve tried to keep it nice and simple but there are
however a few important rules that we must make
you aware of...

with a bit of kit that

1. Video entries MUST be the work of the member supplying
them. For corporate members, each individual who has
contributed to the video must be outlined and credited with
the entry submission.

you think we’d all like

2. Video entries MUST have been completed within the
previous 12 months, no old work will be accepted.
3. Video entries MUST be uploaded and made available on
Vimeo so that the shortlist can be added to IOV ‘Video of the
Month’ Vimeo Channel.
4. IOV Members wishing to submit their work MUST make
sure they have given the required permission for their video
to be added to the IOV TV Vimeo Channel and obtained full
copyright permission. Anyone failing to do so will have their
entry excluded.
5. Video entries are limited to one video per member per month.
Submitted videos may not be subsequently re-entered.
6. Video entries MUST be received no later than the 16th of the
current month, any submissions received after that date will
be included in the following month’s entry list.
7. The winner will be personally informed of their success by
the 18th and publicly announced via the website and focus
magazine from the 1st day of the following month.
8. Each month the lucky winner will be provided with a ‘VOTM’
questionnaire that they must fill out. This questionnaire will be
required to provide us with the relevant information on the kit
they used and how they approached the project for inclusion
in FOCUS Magazine and on the IOV Website. IOV members
are also welcome to provide a high resolution photograph of
themselves (or their corporate logo) to accompany the Video
of the Month feature; this will then be included on the IOV
Website and in the following month’s issue of Focus Magazine.
9. Video entries MUST NOT contain material of explicit sexual
nature, illegal or racist material, or material displaying cruelty
or vulgarity towards animals or fellow human beings.
10. All video entries will be assessed with any eligible winners
being shortlisted by our new Assessment Administrator, John
De Rienzo F.Inst.V . The final shortlist will then be viewed by
the IOV Executive Committee and a single overall winner each
month will be selected by the majority vote.

to hear about?
Share your experiences
with your fellow
members, we’re certain
they’ll want to hear
what you’ve been up
to...
ea for a
ticle or an id
ar
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te
an in
ail to
If you’ve got
Send us an em
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u
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The judge’s decision is final and no correspondence
will be entered into.
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E. Midlands, S. Yorks, Humberside & Lincs. (Area 04a)
Adrian Medforth M.M.Inst.V. 01964 503771 ABC
Andrew Blow M.M.Inst.V.
01522 754901 ACFGIKM
Ben Newth M.M.Inst.V.
0115 916 5795 ABK
Broadcast Media Services * 0115 955 3989
Chris Goulden M.M.Inst.V. 01430 431634 ACHKNRS
Darren Scales M.M.Inst.V.
07876 021609 AN
Dean Hodson M.M.Inst.V. 01246 268282 ABN
Gary Greenwood M.M.Inst.V. 01623 644009 ABCHKNR
Geoff Knight F.Inst.V.
01472 811808 ACDFGIKN
John Port M.M.Inst.V.
0845 29 39 348 ABCEFGKMN
Philip Groves M.M.Inst.V.
01526 353225
Philip Wilson F.Inst.V.
01430 471236 ABCFGJKLMN
Quentin Budworth M.M.Inst.V. 01964 562073
Sean Atkinson M.M.Inst.V. 01472 507367 ABCFGHIJKLMN
Shane Rumsey M.M.Inst.V. 01909 733291 BC
Tim Smithies M.M.Inst.V.
01246 813713 ACFJKLN

1a

1b
2

19a

4b

19d

3

19b
5

19c

4a
7

6

8

10 11
9
13 14 15

12

16 Channel Is

THE LIST is designed to help fully accredited IOV members to share
work and for potential clients to find the right kind of videographer
for their needs. The List is divided into geographical areas, as shown
above, and specialist work types as listed below
A
Corporate, Industrial & Commercial Video Services
B
Wedding, Event & Celebrational Video Services
C
Freelance Videographer
D
Freelance Audio Engineer
E
Freelance Lighting Technician
F
Freelance Directing
G
Script Writing
H
Freelance Production Assistant
I
Presenter and Voice-overs
J
Graphic Design & Animation Services
K
Freelance Editing Services
L
Training
M
Broadcast Production
N
Special Interest Videos
O
Steadicam Operator
P
Underwater Videographer
PLEASE NOTE: In this listing Members have declared their own
areas of specialisation. The declaration of a work type should not be
regarded as an endorsement by the Institute of Videography.
Scotland North (Area 1a)
Alan Rae M.M.Inst.V.
Brian Rae M.M.Inst.V.
Colin Sinclair M.M.Inst.V.
Mark Stuart M.M.Inst.V.
Ron Carmichael M.M.Inst.V.

01224 703745
01224 864646
01847 895899
01224 314999
01382 520437

ACKN
ACK
ABC
ABCDJKMN

Scotland South (Area 1b)
Alex Crosbie M.M.Inst.V.
01555 665236
Danny Hart M.M.Inst.V.
01563 542195
David Hunter M.M.Inst.V
01416 397652
Graham Mackay M.M.Inst.V. 01236 730770
Jonathon Fowler M.M.Inst.V 07817 517604
Jonathan Robertson M.M.Inst.V. 0131 476 5432
John Lawton M.M.Inst.V.
0141 339 1797
Ken Neil F.Inst.V.
0141 883 7168
Lee Mulholland M.M.Inst.V. 01294 217382
Michael Ward M.M.Inst.V. 0141 644 1136
Pro-Create.Co.Uk *
0141 587 1609
Steve Towle M.M.Inst.V.
0845 226 2167
Tony Nimmo M.M.Inst.V
01555 661541
Trevor Jenkins M.M.Inst.V. 01334 656922
Wendy Love F.Inst.V.
0141 954 0840

ABCGILKMN
ABC
ABCK
ABCK
ABFILMN
ABN
ABCKL
ACEFGK
ABC
ABC
P
AB

North East England (Area 2)
Andrew Charlton M.M.Inst.V. 01661 844542
Andrew Crinson M.M.Inst.V 07972 801466
Brian Jenkinson M.M.Inst.V. 0191 300 6292
Chris Gillooly M.M.Inst.V.
0191 286 9800
Chris Hughes M.M.Inst.V.
07779 807538
David Pethick M.M.Inst.V.
07712 802922
Glenn Huntley M.M.Inst.V. 0191 549 3675
Ian Black M.M..Inst.V.
01325 718188
Mike Trewhella M.M.Inst.V. 0191 536 6535
Neil Wood-Mitchell M.M.Inst.V. 0191 270 9063

ABC
ABK
ABCFGHJKLMN
ABCDFM
ABCJK
ABCHKL
ABCFGHJKLMN
AB
ABCFIKN
ABCFHJKN

North West England (Area 3)
Arthur Procter M.M.Inst.V. 0161 427 3626
Chris Dell M.M.Inst.V.
01772 622522
Dave Hall M.M.Inst.V.
07927 691454
David Harwood M.M.Inst.V. 01253 763764
David Howles M.M.Inst.V.
01706 657835
Des Williams M.M.Inst.V.
0161 928 7361
Gavin Gration M.M.Inst.V. 0161 637 6838
Graham Baldwin M.M.Inst.V. 01257 264303
Ian Sandall F.M.Inst.V.
0161 232 1100
Jack Ebden M.M.Inst.V.
0161 428 9646
Jeffrey Mortimer M.M.Inst.V. 01663 762354
Ken Stott M.M.Inst.V.
01282 414073
Kindred Films *
0161 973 8889
Mark Higham M.M.Inst.V. 01606 889975
Mark Newbolt M.M.Inst.V. 01928 733225
Mirage DigitalVideo Productions * 01253 596900
Paul Cragg M.M.Inst.V.
01204 847974
Peter Hinkson M.M.Inst.V
07718 182733
Phil Janvier M.M.Inst.V.
0151 487 9338
Ron Lee F.Inst.V.
01744 29976
Stephen Slattery M.M.Inst.V. 01706 230545
Steven Abrams F.Inst.V.
0151 722 6692
Steven Smith M.M.Inst.V.
0161 797 6307
Thomas Harrington M.M..Inst.V.0845 389 0039
Thomas Jones M.M.Inst.V. 01744 603799
Vanessa Williams M.M.Inst.V. 07966 418188
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ABC
AB

ABCKM
B
B
ABCDE
AKM
ACK
AFGIKLMN
ABCN
B
ACKN
B
BC
ABCK
ABCDFKLMN
ACFK
ABCDGN
ABCG
ABCHJK
ABCK
AKN
BN
ABC

North & West Yorkshire (Area 04b)
Bryan Dixon M.M.Inst.V.
07590 438658
Christopher Lawton M.M.Inst.V. 0113 218 9298
Colin Campbell M.M.Inst.V. 01274 690110
Dave Marris M.M.Inst.V.
07787 279449
Dave Redmond M.M.Inst.V. 0113 263 2496
Gail Allaby M.M.Inst.V.
01422 844392
George Duncan M.M.Inst.V. 01943 870431
Ian Jackson M.M.Inst.V.
07979 914996
Mike Wade F.Inst.V.
01484 684617
Mike Walker F.Inst.V.
01924 515100
Mike Wells M.M.Inst.V.
01347 868666
Paolo Pozzana M.M.Inst.V. 01756 798335
Peter Thornton M.M.Inst.V. 01706 812008
Philip Burton M.M.Inst.V.
01274 595421
Richard Mortimer F.Inst.V. 01924 249700
Simon Hare M.M.Inst.V.
0113 258 8147
Simon Marcus F.Inst.V.
0113 261 1688
Terry Mullaney M.M.Inst.V. 01924 864613
North Wales & Borders (Area 5)
Cam 3 Media *
01588 650456
Christopher Smith F.Inst.V. 01948 780564
Christopher Smith M.M.Inst.V. 01691 610762
David Jones F.Inst.V.
01743 891286
David Pearson M.M.Inst.V. 07775 965908
James Edwards M.M.Inst.V. 0845 427 5794
John Evans M.M.Inst.V.
01492 543246
Martyn Chidlow M.M.Inst.V. 01978 350122
Peter Eggleston F.Inst.V.		
Richard Knew F.Inst.V.
01244 570222
Midlands (Area 6)
AVInteractive*		
01789 761331
Bob Langley M.M.Inst.V.
0121 308 6453
Bob Sanderson M.M.Inst.V. 01384 374767
Brad Miles M.M.Inst.V.
01455 202057
Chris North M.M.Inst.V.
01530 836700
Daniel Thompson M.M.Inst.V. 07708 506657
David Impey F.Inst.V.
01926 497695
David James M.M.Inst.V.
01782 514942
David Wilford M.M.Inst.V.
01858 410278
Gillian Perry M.M.Inst.V.
01676 541892
Ice Productions Ltd *
01926 864800
Jackie Williams M.M.Inst.V. 01455 848199
James Mackenzie M.M.Inst.V. 01902 342154
John Felix M.M.Inst.V.
01332 737525
Michael Leach F.Inst.V.
01902 893068
Michael Shaw M.M.Inst.V.
01782 746553
Mike Payne M.M.Inst.V.
01283 567745
Nick Kirk F.Inst.V.
07836 702502
Roger Perry M.M.Inst.V.
01676 541892
Stephen Hart M.M.Inst.V.
01527 878433
Thomas Hill M.M.Inst.V.
07780 691809
East Anglia & A1 Corridor
Andy Welham M.M.Inst.V.
Bill Platts M.M.Inst.V.
Brian Gardner F.Inst.V.
Colin Goody M.M.Inst.V.
Craig Stanley M.M.Inst.V.
Dave Collins M.M.Inst.V.
Dave Parkhouse F.Inst.V.
David Bird M.M.Inst.V.
David Haynes F.Inst.V.
Hamdy Taha M.M.Inst.V.
John Lambert M.M.Inst.V.
John Suckling M.M.Inst.V.
John Worland M.M.Inst.V.
Mike Brown M.M.Inst.V.
Mike Deal M.M.Inst.V.
Nigel Hartley M.M.Inst.V.
Peter Baughan M.M.Inst.V
Shaun Lawson M.M.Inst.V.
Stephen Curtis M.M.Inst.V.

(Area 7)
01473 711870
01733 370922
01603 260280
01473 257595
07984 005074
01603 271595
01263 862231
01733 789809
01842 862880
0845 388 0984
01603 610566
020 8517 6752
01206 241820
01362 637287
0800 970 6159
01728 452223
01480 466603
01493 441162
01502 712411

South Wales & Bristol Channel (Area 8)
Alan Vaughan M.M.Inst.V. 01453 884800
Andrew O’Leary M.M.Inst.V. 01656 650249
Chris Wheatley M.M.Inst.V. 01242 579712
Colin Riddle M.M.Inst.V.
01437 769635
Dawn Morgan M.M.Inst.V. 01792 776121
Manolo Lozano M.M.Inst.V. 01792 481285
Nick Pudsey M.M.Inst.V.
01646 651555
Peter Cluer M.M.Inst.V.
01453 832624
West London, Middlesex & Herts (Area 9)
Alan Benns M.M.Inst.V.
07768 078667
Andrew Cussens M.M.Inst.V. 0800 234 6368
Anthony Myers M.M.Inst.V. 020 8958 9838
John De Rienzo F.Inst.V.
07877 908143
Patrick Ralph M.M.Inst.V.
0207 736 2772
Paul Cascarino F.Inst.V.
020 8898 2229
Peter Fison M.M.Inst.V.
020 8133 0081
Stuart Little M.M.Inst.V.
020 8347 9567
Oxfordshire & M1 Corridor (Area 10)
Anthony Barnett M.M.Inst.V. 01553 776995
David Blundell F.Inst.V.
01234 764883
First Sight Video*
0800 072 0753
Gordon O’Neill M.M.Inst.V. 0845 127 4600
Hamish Maclean M.M.Inst.V. 01582 596935
Jennifer Greenwood M.M.Inst.V. 07850 587415
Mario Crispino M.M.Inst.V. 01295 262260
Mark Ballantyne M.M.Inst.V. 07734 102538
Mark Shipperley M.M.Inst.V. 01844 237857
Matt Davis F.Inst.V.
079 6631 2250
Paul Welton M.M.Inst.V
01442 265149
Peter Silver M.M.Inst.V.
01869 278949
Ray Burnside M.M.Inst.V.
020 7193 0721
Steve Hart M.M.Inst.V.
0800 633 5784
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ACFGKLM
ABCFHK
CN
ABCGIKN
ABCFGHK
ABCFIKN
ACFJKLN
ABCFG
ACDEHIKLMN
ABD
ABCHKN
ABCKN
BCKN
ABCHJK
ABCKMN
ACDFGHJKLMN
AB
ABCFGHIKN
ABIJN
ABCDFK
ABCKN
ABCFKN
CN
CK
ABCHKN
A
ACFKM
ACDKMN
ABJMNO
AI
AB
ABCFKGHMN
ACFGJKLMN
ABJ
ACGNO
ABDJM
A
ABCKM
BC
ABKN
ACFGKL
ABCFJKMN
BLN
CDKN
ACFGKMN
AB
ABCEGKM
ABCGK
ABCDHK
AM
ABCDFHKLNR
CAN
ABCFGKLN
ABCGKN
ABCKN
ABCHJKMN
BCN
ACFGN
ABCKN
ABCDKN
ACGJKLN
ABCN

E. London, Essex & Hertfordshire (Area 11)
Andreas Andreou M.M.Inst.V. 0208 369 5956 ABCKN
Anthony Manning M.M.Inst.V. 020 8923 6068 ABCGN
David Chevin M.M.Inst.V.
020 8502 7232 ABCK
David Durham M.M.Inst.V. 020 8504 9158 CGK
David Strelitz M.M.Inst.V.
01268 412048 ABCFKLMN
Duncan Hector M.M.Inst.V. 01462 892638
Elaine Laurie M.M.Inst.V.
020 8502 6198 ABCKN
Fred Curtis M.M.Inst.V.
01708 343123 ABCH
Gillian Walters M.M.Inst.V. 01708 724544 ABCFKN
Iain Wagstaff M.M.Inst.V.
01376 556417 B
Ian Burke M.M.Inst.V.
07961 437995 ABCKN
Jim Cliff M.M.Inst.V.
0800 612 3273 ABCDK
Jonathan Grose M.M.Inst.V 01279 757300 ABC
John Harding M.M.Inst.V.
01206 842607 ABCK
John Rose M.M.Inst.V.
01375 483979 ABCN
Kevin Cook F.Inst.V.
07771 535692 ACEFGKL
Martin Klein M.M.Inst.V.
07958 707866 ABC
Peter Walters M.M.Inst.V.
01708 724544 ABCFKN
Rick Fiore M.M.Inst.V. 	
01702 293003 ABCFGHIKL
Simon Coote M.M.Inst.V.
0208 446 8640 ACFGIJKLMN
Tony Lench M.M.Inst.V.
01702 525353 ACE
Zulqar Cheema M.M.Inst.V. 01279 413260 ABCDKLN
West Country (Area 12)
Ian Lewis M.M.Inst.V.
Jon Durrant M.M.Inst.V.
Mark Brindle M.M.Inst.V.
Mark Huckle M.M.Inst.V.
Mike Dutton M.M.Inst.V.
Muirgarth Limited*
Nicky Brown F.Inst.V.
Pip Critten M.M.Inst.V.

01752 691210
01761 232520
01271 891140
01872 270434
0845 370 6380
01985 844820
07771 757148
01752 361210

Dorset, Wiltshire & Hampshire (Area 13)
Clive Jackson M.M.Inst.V.
01329 236585
Colin North M.M.Inst.V.
01725 511688
David Bennett M.M.Inst.V. 01590 623077
David Hobson M.M.Inst.V. 01202 886607
Eric Montague M.M.Inst.V. 01202 486330
Greg Hawkes M.M.Inst.V.
01256 324233
Kazek Lokuciewski M.M.Inst.V. 0118 965 6322
Nick Curtis M.M.Inst.V.
01794 324147
Otton Hulacki M.M.Inst.V. 01983 884845
Patrick Kempe F.Inst.V.
01590 675854
Steve Axtell M.M.Inst.V.
01202 718522
Steve Feeney M.M.Inst.V.
01962 622549
Stewart Guy M.M.Inst.V.
01256 850142
Tim Martin M.M.Inst.V.
01985 212863
Surrey, Berkshire & Sussex (Area 14)
Anthony Neal M.M.Inst.V.
01489 581397
Barry Weare M.M.Inst.V.
01628 528682
Brian Hibbitt M.M.Inst.V.
01344 777010
Chris Towndrow M.M.Inst.V. 0845 450 0961
Chris Waterlow F.Inst.V.
01293 885945
David White M.M.Inst.V.
01372 360145
Derrick Oakins M.M.Inst.V. 01983 612704
Focal Point Television Ltd* 01428 684468
Focused Film Ltd*
01428 661913
Frank Prince-Iles M.M.Inst.V. 01903 766464
Gerald Thornhill M.M.Inst.V. 01342 300468
Gerry Lewis M.M.Inst.V.
07766 484559
Ines Telling M.M.Inst.V.
01737 373992
Laurie Joyce M.M.Inst.V.
0118 947 8333
Leo Ferenc M.M.Inst.V.
0800 040 7921
Mark White M.M.Inst.V.
01329 505501
Martin Aust M.M.Inst.V.
0118 9274315
Martin Hooper M.M.Inst.V. 023 9225 0618
Matthew Derbyshire M.M.Inst.V.01323 430800
Michael Lawson F.Inst.V.
07515 565 349
Mike Page M.M.Inst.V.
01892 576510
Mike West M.M.Inst.V.
01903 892951
Neil Hodgson M.M.Inst.V. 0118 961 9981
Paul Finlayson M.M.Inst.V. 01372 273527
Peter Howell M.M.Inst.V.
01483 765605
Philip Nash M.M.Inst.V.
01252 821623
Robert Goldsmith M.M.Inst.V. 01903 267766
Robin Kay M.M.Inst.V.
023 9269 7890
Simon Reed M.M.Inst.V.
01428 652832
TBP Limited* 		
01932 563318
Vince Babbra M.M.Inst.V.
020 8653 9289
Kent & SE London (Area 15)
Alan McCormick M.M.Inst.V. 01634
Antony Meade M.M.Inst.V. 01303
Barrie North M.M.Inst.V.
01322
Ben Bruges M.M.Inst.V.
07766
Brett Allen F.Inst.V.
01634
Brian Harvey M.M.Inst.V.
01892
Colin Fowler F.Inst.V.
01732
Justine May M.M.Inst.V.
01622
Katherine Shannon M.M.Inst.V. 07841
Kevin Pert M.M.Inst.V.
01622
Michael Hughes M.M.Inst.V. 01959
Michael Moore M.M.Inst.V. 01634
Peter Snell M.M.Inst.V.
01634
Roger Missing M.M.Inst.V. 01322
Stephen Kane F.Inst.V.
01795

301930
210250
526653
052138
720321
652379
454593
850815
346933
202953
576255
220839
723838
663098
424248
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Channel Islands (Area 16)
David Le Brocq F.Inst.V.
01534 723166
Peter Laine M.M.Inst.V.
01481 736606 ACGJKM

ABCEKMN
ABFN
BCK
ABN

Ireland - Ulster (Area 19a)
Cathal Hegarty M.M.Inst.V. 028 3754 8749 ABCDEFGHKLMNO
Frazer Smyth M.M.Inst.V.
028 9267 1958
Martin Stalker M.M.Inst.V.
028 9024 1241 ABCEGKNO

ABCD
ACFGHIKN
ACFGKLN

Ireland - Leinster (Area 19b)
Brian Redmond M.M.Inst.V. 00353 59 913 4846 ABCEKN

AFIKLN
AJKL
AB
ACFGJKMN
ABJ
ABCFHIJKLN
ABCKNO
ACFGK
ACKMN
ACGIKLN
ABCJKN

Ireland - Munster (Area 19c)
Gerard Brennan M.M.Inst.V. 00353 87 2365223 ABCKN
Michael Lynch M.M.Inst.V. 00353 21 7332222 AM
Ireland - Connacht (Area 19d)
John Murphy M.M.Inst.V.
00353 93 35933 BCKN
Rest of World
Jon Goodman M.M.Inst.V. (Cyprus)
John Green M.M.Inst.V. (Gibraltar) 00350 200 45628
Michael Hill M.M.Inst.V. (Germany) 0049 802 51807 ACDIKN
* indicates Corporate Member

Join the IOV today

> Focus Magazine
> Preferential Insurance
> Discounted Merchant Services
> Free Advice Line
> Technical, Creative & Business
> Forums
> Work Sharing
Legal which outlines all the legislation and IOV regulations relating > Free Arbitration Service
to videography. Once you have joined as an Ordinary Member you
> Lobbying and Representation
will be given access to the Associate Member exam.
> Area Meetings
This consists of a multiple choice test across all five exam categories.
> Free Standard Contracts
Work through each exam at your own pace, and once you pass you can > Entry into the IOV Awards
start to benefit from using the IOV logo in your marketing materials.
> IOV Anti-Piracy Holograms
> Exclusive YP Advertising
Give yourself a head start at www.videoskills.net

and start using our logo to

endorse your business!
Anyone can benefit from free access to our
study material on the VideoSkills website
This online study resource defines the core competencies of
videography, outlining all the knowledge you should know in order to
operate a professional videography business.
The study material is broken down into the craft skills of Camera,
Lighting, Audio and Post Production - plus a section on Business &

For more details on the IOV and our benefits of membership Visit - www.iov.com/join

THE MANUFACTURERS APPOINTED VIDEO SERVICE COMPANY

Sony Broadcast & Professional Appointed Service Company
High Definition and SD Video Specialists. Meticulous Estimating. Rapid Response Turnaround.
Trading as an ASC since 1990. The Instigators of “Service Only Company” Agreements with Professional Equipment
Manufacturers. Our personnel each have over 35 Years experience on servicing the products. Pro-Audio and
Radio Microphones also part of our remit – please call for details of other manufacturer equipment supported by
our comprehensive service initiatives.
USE THE ORIGINAL APPOINTED SERVICE COMPANY, WE HAVE THE TRAINING, THE LONG TERM MANUFACTURER
AGREEMENTS, EXTENSIVE KNOWLEDGE AND SKILLS – AND A STRONG ADHERANCE TO OUR OWN HIGH STANDARDS

Tel: 01525 841999 Fax: 01525 841009
e-mail Service@ThearTechnology.co.uk

Thear Technology Limited, TTL House, Beds, MK43 0SF
www.ThearTechnology.co.uk
Audio Equipment Supplies

GET YOUR COMPANY LISTED IN OUR

TradeDIRECTORY
In Focus magazine & on the IOV Website

From £145 per year

£20 for each additional listing
£50 for logo insertion per listing

GET

LISTED!!

HHB Communications Ltd
73 - 75 Scrubs Lane, London NW10 6QU
Tel: 020 8962 5000
Email: sales@hhb.co.uk
Web: www.hhb.co.uk
Rycote Microphone Windshields Ltd
Libbys Drive, Slad Road, Stroud,
Gloucestershire, GL5 1RN
Tel: (01453) 759338
Email: info@rycote.com
Web: www.rycote.com
Soundkit
12 Earle Place, Canton, Cardiff CF5 1NZ
Tel: (02920) 342907
Email: martyn@soundkit.co.uk
Web: www.soundkit.co.uk

Authoring Video to DVD

IDX Technology Europe
9 Langley Park, Waterside Drive,
Langley, Berkshire SL3 6EZ
Tel: (01753) 593724
Email: idx.europe@idx.tv
Web: www.idx-europe.co.uk
SWIT Power Solutions
Proactive UK Ltd 1 Eastman Way,
Hemel Hempsted HP2 7DU
Tel: 01442 292929
Email: sales@proav.co.uk
Web: www.proav.co.uk

Camera Soft Cases & Bags

Chromakey Supplies
VFX Blue Screen Solutions
(Bristol UK Ltd)
Unit 3, Sutherland Court, Tolpits Lane,
Watford, WD18 9SP
Tel: 01923 779333
Email: vfx.sales@bristolpaint.com
Web: www.bristolpaint.com

Authoring Services & Rocket DVD
Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW
Tel: (01264) 336330
Email: info@replication.com
Web: www.replication.com

Commemorative Video & DVD Cases

Penridge Multi-Media

Karina Krafts

The Barn, Rashwood
Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: (01527) 861911
Email: sales@penridge.com
Web: www.penridge.com

Batteries & Power
Carousel Media
DVCAM, HD CAM,
Digibeta, XDCAM, Mini DV, DVD’s, CDR, Blu-Ray,
DVD/CD Cases, Memory, Duplication Machines &
IT Products - Enter “IOV” for your online discount.

Tel: 0845 166 4860
Email: sales@carouselmedia.com
Web: www.carouselmedia.com

Complex 7, 34 Nelson Road,
Ystrad Mynach, Hengoed,
Mid Glamorgan CF82 7BP

Tel: (01443) 815595
Email: sales@karinakrafts.com
Web: www.karinakrafts.com
Penridge Multi-Media
The Barn, Rashwood
Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: (01527) 861911
Email: sales@penridge.com
Web: www.penridge.com
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TradeDIRECTORY

The simple guide to finding the right supplier...

Warehouse Video Services

DVD & CD Replication Services

Tel: (01753) 689400 Fax: (01753) 689401
Email: sales@warehouse-video.co.uk
Web: www.warehouse-video.co.uk

Multi Media Replication Ltd
Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW
Tel: (01264) 336330
Email: info@replication.com
Web: www.replication.com

Burnside, HortonRoad,
Staines, Middlesex,
TW19 6BQ

Computer Software & Hardware
Atomos Europe
South Oak Barn, Lombard Street,
Orston, Nottingham NG13 9NG
Tel: (03301) 110 615
Email: robbie@atomos.com
Web: www.atomos.com
Carousel Media
DVCAM, HD CAM,
Digibeta, XDCAM, Mini DV, DVD’s, CDR, Blu-Ray,
DVD/CD Cases, Memory, Duplication Machines &
IT Products - Enter “IOV” for your online discount.

Tel: 0845 166 4860
Email: sales@carouselmedia.com
Web: www.carouselmedia.com
Penridge Multi-Media
The Barn, Rashwood
Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: (01527) 861911
Email: sales@penridge.com
Web: www.penridge.com

Copyright Free & Commissioned Music
AKM Music
2 Albion St, Kenilworth,
Warwickshire, CV8 2FW
Tel: (01926) 864068
Email: akm@akmmusic.co.uk
Web: www.akmmusic.co.uk
Chris Worth Productions
7 Blanchard Road, Louth,
Lincs. LN11 8YH
Tel: (01507) 601546
Email: info@chrisworthproductions.com
Web: www.chrisworthproductions.com

Dolly & Track Systems
PEC Video Ltd
83 Charlotte Street, London, W1T 4PR
Tel: 020 7437 4633 Fax: 020 7025 1320
Email: sales@pec.co.uk
Web: www.pec.co.uk

Duplication Services
Copytrax Technologies UK Ltd
35 Dry Drayton Industries, Scotland Road,
Dry Drayton, Cambridge CB23 8AT
Tel: 0844 815 6225
Email: philipall@copytrax.com
Web: www. copytrax.com
Multi Media Replication Ltd
Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW
Tel: (01264) 336330
Email: info@replication.com
Web: www.replication.com
Penridge Multi-Media
The Barn, Rashwood
Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: (01527) 861911
Email: sales@penridge.com
Web: www.penridge.com

DVD & CD Applications
Penridge Multi-Media
The Barn, Rashwood
Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: (01527) 861911
Email: sales@penridge.com
Web: www.penridge.com
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Proactive UK Ltd
1 Eastman Way, Hemel Hempsted, HP2 7DU
Tel: (01442) 292929
Email: sales@proav.co.uk
Web: www.proav.co.uk
Production Gear Ltd
Millennium Studios, Elstree Way,
Borehamwood, Hertfordshire WD6 1SF
Tel: 020 8236 1212
Email: sales@productiongear.co.uk
Web: www.productiongear.co.uk

Cirro Lite (Europe) Ltd
3 Barretts Green Road,
London NW10 7AE
Tel: 020 8955 6700
Email: sales@cirrolite.com
Web: www.cirrolite.com

Tel: (01527) 861911
Email: sales@penridge.com
Web: www.penridge.com

Equipment Rental

Ianiro UK Ltd
Unit 19, Walkers Road,
Manorside Industrial
Estate, Redditch, Worcestershire B98 9HE
Tel: (01527) 596955
Email: info@ianirouk.com
Web: www.ianirodirect.com

Hireacamera.com

Nonlinear & Hybrid Systems

DVD & CD Cases & Packaging

Berkley Road, Mayfield, East Sussex TN20 6EH

ZEN Computer Services
3 Carolina Way, Salford Quays,
Manchester M50 2ZY
Tel: (01617) 365300
Email: info@zenvideo.co.uk
Web: www.zenvideo.co.uk

Penridge Multi-Media
The Barn, Rashwood
Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Carousel Media
DVCAM, HD CAM,
Digibeta, XDCAM, Mini DV, DVD’s, CDR, Blu-Ray,
DVD/CD Cases, Memory, Duplication Machines &
IT Products - Enter “IOV” for your online discount.

Tel: 0845 166 4860
Email: sales@carouselmedia.com
Web: www.carouselmedia.com

DVD Duplication Equipment
Carousel Media
DVCAM, HD CAM,
Digibeta, XDCAM, Mini DV, DVD’s, CDR, Blu-Ray,
DVD/CD Cases, Memory, Duplication Machines &
IT Products - Enter “IOV” for your online discount.

Tel: 0845 166 4860
Email: sales@carouselmedia.com
Web: www.carouselmedia.com

Copytrax Technologies UK Ltd
35 Dry Drayton Industries, Scotland Road,
Dry Drayton, Cambridge CB23 8AT
Tel: 0844 815 6225
Email: philipall@copytrax.com
Web: www. copytrax.com
Multi Media Replication Ltd
Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW
Tel: (01264) 336330
Email: info@replication.com
Web: www.replication.com
Penridge Multi-Media
The Barn, Rashwood
Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: (01527) 861911
Email: sales@penridge.com
Web: www.penridge.com

Equipment Dealers
Canford Audio
Crowther Road, Washington,
Tyne & Wear NE38 0BW
Tel: 0191 418 1000
Email: info@canford.co.uk
Web: www.canford.co.uk
DS Video Facilities
Unit 27, Metro Centre, Britannia Way,
Coronation Road, London NW10 7PR
Tel: 020 8965 8060
Tel: 0141 300 3404 (Glasgow office)
Email: info@dsvideo.freeserve.co.uk
Web: www.dsvideo.co.uk
Holdan Ltd
Unit 2 Waterside Business Park, Waterside,
Hadfield, Glossop, Derbyshire SK13 1BE
Tel: 0845 1304445
Email: sales@holdan.co.uk
Web: www.holdan.co.uk
PEC Video Ltd
83 Charlotte Street, London, W1T 4PR
Tel: 020 7437 4633 Fax: 020 7025 1320
Email: sales@pec.co.uk
Web: www.pec.co.uk
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Unit 5 Wellbrook Farm,

Tel: (01435) 873028 Fax: (01435) 874841
Email: info@hireacamera.com
Web: www.hireacamera.com

Equipment Service & Repair
Thear Technology Limited
TTL House, Sheeptick End, nr Lidlington,
Bedfordshire MK43 0SF
Tel: (01525) 841999 Fax: (01525) 841009
Email: service@theartechnology.co.uk
Web: www.theartechnology.co.uk

Grip Equipment
Ianiro UK Ltd
Unit 19, Walkers Road,
Manorside Industrial
Estate, Redditch, Worcestershire B98 9HE
Tel: (01527) 596955
Email: info@ianirouk.com
Web: www.ianirodirect.com

Insurance Companies
Aaduki Multimedia Insurance
Bridge House, Okehampton,
Devon EX20 1DL
Tel: 0845 838 6933
Email: info@aaduki.com
Web: www.aaduki.com
CLiiK; Professional
Videographers Insurance
Real Insurance Group,
Millenium House, Sovereign
Way, Mansfield. NG18 4LQ
Tel: 0845 241 8554
Email: steveb@cliik.co.uk
Web: www.cliik.co.uk
PhotoShield Insurance
2 Aire Valley Business Park,
Wagon Lane, Bingley, BD16 1WA
Tel: 0845 1806666
Email: info@photoshield.co.uk
Web: www.photoshield.co.uk
Towergate Camerasure
Funtley Court, Funtley Hill,
Fareham, Hampshire PO16 7UY
Tel: 0870 4115511
Email: camerasure@towergate.co.uk
Web: www.towergatecamerasure.co.uk

Lighting

Radio Microphones
Soundkit
12 Earle Place, Canton, Cardiff CF5 1NZ
Tel: (02920) 342907
Email: martyn@soundkit.co.uk
Web: www.soundkit.co.uk

Recordable Media - CD/DVD/Tape
Carousel Media
DVCAM, HD CAM,
Digibeta, XDCAM, Mini DV, DVD’s, CDR, Blu-Ray,
DVD/CD Cases, Memory, Duplication Machines &
IT Products - Enter “IOV” for your online discount.

Tel: 0845 166 4860
Email: sales@carouselmedia.com
Web: www.carouselmedia.com
Penridge Multi-Media
The Barn, Rashwood
Meadow, Droitwich Spa,
Worcestershire WR9 0BS

Tel: (01527) 861911
Email: sales@penridge.com
Web: www.penridge.com
Multi Media Replication Ltd
Unit 4, Balksbury Estate, Upper Clatford,
Andover, Hampshire SP11 7LW
Tel: (01264) 336330
Email: info@replication.com
Web: www.replication.com

Teleprompting
PortaPrompt
Lane End Road, Sands, High Wycombe,
Buckinghamshire HP12 4JQ
Tel: (01494) 450414
Email: sales@portaprompt.co.uk
Web: www.portaprompt.co.uk

Tripods & Camera Supports
Hague Camera Supports
Unit E2 Trent Park Trading Estate, Little
Tennis Street South, Nottingham NG2 4EU
Tel: 01159 599028
Email: info@b-hague.co.uk
Web: www.b-hague.co.uk

ARRI (GB) Limited
2 High Bridge, Oxford Road,
Uxbridge, Middlesex UB8 1LX
Tel: (01895) 457000
Email: sdaly@arri-gb.com
Web: www.arri.com

Ianiro UK Ltd (Libec)
Unit 19, Walkers Road,
Manorside Industrial
Estate, Redditch, Worcestershire B98 9HE
Tel: (01527) 596955
Email: info@ianirouk.com
Web: www.ianirodirect.com

Bowens International/Limelite Limited
355 Old Road, Clacton on Sea,
Essex, CO15 3RH
Tel: +44(0)1255 422807
Email: tim.haskell@bowens.co.uk
Web: www.limelite.uk.com

Vinten
Camera Dynamics Ltd, Western Way,
Bury St Edmunds, Suffolk IP33 3TB
Tel: (01284) 752121
Web: www.vinten.com

Video Accessories
Keene Electronics
Old Hall, Unit 9, Mills Bus. Pk,
Station Road, Little Eaton, Derby DE21 5DN
Tel: (01332) 830550
Email: sales@keene.co.uk
Web: www.keene.co.uk

Video Equipment Manufacturers
JVC Professional Europe
JVC House, JVC Business Park,
12 Priestley Way, London NW2 7BA
Tel: 020 8208 6200
Email: sales@jvcpro.co.uk
Web: www.jvcpro.co.uk
Panasonic UK
Panasonic House, Willoughby Road,
Bracknell, RG12 8FP, U.K.
Tel: (01344) 862444
Email: p2live@eu.panasonic.com
Web: http://www.panasonic-broadcast.eu/en/
Sony Broadcast &
Professional UK
The Heights, Brooklands, Weybridge,
Surrey, KT13 0XW
Tel: (01932) 816000
Web: www.sonybiz.net

Voiceover /Presenter
Jane Farnham
Tel: 07770 833848
Email: jane@janefarnham.com
Web: www.janefarnham.com

Sales&

WANTS
Cameras/Camcorders
Canon C300 EF £8250

I bought my C300 on 30th April & it has had
light usage since with just 69 hours on the
clock. It has mostly been used for shooting
weddings & been well looked after. It looks like
new & comes boxed with all Canon supplied
accessories.
I’m not VAT registered so cannot reclaim what
I paid so there will be no VAT on this sale. The
camera cost me just a tad under £12K but the
list price has been reduced so that the current
price with tax is £10980. My price is still nearly
£1K under the price without VAT so should be
of interest even to those of you who are VAT
registered. The Canon warranty is also valid for
another 16 months until April 2014.

Contact Nigel Barker
Tel: 01603 850335

Issue Ref [218]

JVC HD200

JVC's superb lightweight shoulder mount
camera complete with JVC MR-100G SxS
recorder. Record to tape and SxS card, for fast
download to card and use the tape copy for
archiving! Included are two V Lock batteries
and one charger. The original Fujinon 16x
lens is also provided. Everything in pristine
condition. Bargain price of £1995. NB I have
another almost identical cameras, 2 more
batteries and one charger for sale at the same
price. Plus some further related items (Kata
bags, IDX LED light, wide angle convertor etc),
please call for details

Contact Mark Higham
Mobile: 07583 348500
Email: info@markhigham.co.uk

Issue Ref [218]

Sony Z5E

Sony DSR-PD170P

Contact David Luxton
Email: luxton9@sky.com
Mobile: 07775 806859

Contact Mike Mcconnell
Mobile: 07968 374554
Email: emikemcconnell@aol.com
Issue Ref [213]

Low useage, reduced price for quick sale:
£1,700 including hard Flight Case, long-life
battery,2 camera mics, charger,etc. Also have
Senheisser radio mic kit: £200. Will deliver in
M25 area.
Sony Z5 Camera plus Flight Case £1,700
including all accessories. Low useage:
Operation 11x10h; Drum Run 9x10h; Tape Run
7x10h, Threading 18x10h.

Issue Ref [218]

Camcorder Kit £599, Includes Kata CC-195 GDC
Carry Case, Long life Sony NP F970 Battery,
Wide conversion lens VCL-HG0758, Sony HVL
- 20DWZ Battery video light, Lexar Memory
Stick. Used for short term web based project,
very light use hrs - Opps: 17, Drum:8, Tape: 5
Threading: 29. Camera and all accessories in
excellent condition. £599 the lot

Sony NX70 & Cineroid EVF

Both for sale, both not used very much. Sony
NX70 is 1 year old with 23x10H on the clock,
Includes a spare large battery, boxed and all
the bits, £1400+VAT
Cineroid EVF metal HDMI - brand new and not
used (warranty replacement). £380 +VAT

Contact Stuart Boreham
Mobile: 07976 445772
Email: stuart@boreham.co.uk

Issue Ref [218]

FOR SALE Cinegearpro Rig.

http://www.cinegearpro.com/cinegearprooffset-shoulder-rig-dslr-suport-system.html
I will accept £200 plus whatever the postage
costs to send the rig.

Contact Gary Jardine
Mobile: 07799 828559
Email: gary@redapplefilms.co.uk
Issue Ref [217]

FOR SALE Sony HVR M25

HDV/DV Player/Recorder HDV 1080i, DVCAM,
and DV SP recording and playback. Compatible
with mini-DV and standard size cassettes.
Downconversion from HD to SD. HDMI Output.
60 / 50 Hz (NTSC/PAL) switchable. Excellent
condition but high hours hence low price
£995.00

Contact Geoff Levene
Tel: 0161 795 0807
Mobile: 07778 555 900
Issue Ref [217]

Sony / Canon Video Camera’s/
Lighting/Laptop all for sale

Canon XF105 Full HD 2xCF Card Slots. + SD.
Low Hours 4:2:2 As New. New Lighting Kit
Photon Beard 300w Minibeam in hard case.
Suit Video / Photograher. Sony HVR-V1P HDV
Professional Video Camera. Sony BC-L50
Battery Charger with 2 x BP-L40 Batteries.
Apple Macbook pro Laptop, 17" Just a Year Old

Contact John Cater
Mobile: 07795-197338
Email: weddingvideos@hotmail.co.uk
Issue Ref [217]

FOR SALE Sony Z5E HD

Sony Z5E HD Professional video camera for
sale. £2,150 (also optional aluminium flight
case).
Also Rhode NTG3 directional microphone,
broadcast quality, boxed as new. Cost £420,
will sell for £150
Studio lights 300W set (2) in easily
transportable flight case with stands. Cost
£500, sell for £200

Contact David Luxton
Mobile: 07775-806859
Issue Ref [217]

Letus Extreme DOF Adapter

With a new Achromat Lens, a Nikon Mount,
and Sony EX1 77mm mount. Complete with
Letus case with the rod support system. Also
included are six prime Nikon lenses, 24mm
f2.8, 50mm f1.4, 85mm f1.8, 135mm f2.8,
180mm f2.8 and a 300mm f4.5, they are in a
custom foam fitted case. Other items included
are a set of close up filters. In perfect condition
with very little use. Photos available upon
request. Price £900

Contact Alan Carter
Mobile: 07785 391135
Tel: 01962 711130

Issue Ref [216]

Vast Studio clearance

There’s everything from all types of cameras
Sony z7, Sony z5, JVC 5000, Sony Digital8,
Panasonic 100 MiniDV, Panasonic VHS
recorders, set of redhead studio lights, Arri
650 plus light, Photonbeard Hyper light,
Sennheiser K6/ME66, Sennheiser K6p/ME66,
Sennheiser EW100 radio mics (3 sets), IDX
batteries, Hawkwood batteries and charger
for the Sony cameras, Anton Bauer Elipz 10
battery system for loads of different cameras,
Panasonic DVD recorder, Samsung VHS
standards convertor, DVD duplicator, tripods,
tripod plate, tripod dolly, Manfrotto control
arm, camera bags, Backtraxx music library Vol
1, a shed load of accessories for all of the above
including Manfrotto magic arm, mic stands,
holders, clamps and everything in etween.
£15,000 for the lot. Prefer not to split.

Contact Tony Nimmo
Tel: 01555 661541
Mobile: 07748 351364  
Email: tonynimmo@talktalk.net

Miscellaneous

Wanted Items
WANTED: GoPro Hero or Hero2

Sennheiser K6/ME66 plus MKE2 clip on.
Sennheiser EW100 radio mics(2 sets). Studio
mic. Camera Paglight C6. Set of Lowel 500
studio lights/stands/carrycase, Arri 600 light.

With the imminent arrival of Go Pro Hero 3,
does anyone want to fund that purchase by
selling me their current Go Pro Hero? I would
like an outdoor variant - sucker mount and
waterproof casing being the relevant points.

Mics & Lights

Contact Les White
Tel: 01768 899936
Email: horizon@telco4u.net

Contact Ben Bruges
Mobile: 07766052138
Email: benbruges@gmail.com

Issue Ref [215]

Issue Ref [217]

Win 7 Pro 64 & Mac OSX Leopard
Dual Boot PC. Final Cut Studio 3,
CS5.5, Edius 6, NX

Canon 5D Mk 2

Rare opportunity to acquire a dual PC/Mac
system configured for NLE. Dell XPS 420 PC
Tower OS boot selection between 1) Windows
7 Professional 64 bit and 2) Mac OSX Leopard
Fully configured with NLE software including:
Final Cut Studio 3, Adobe Master Collection
CS5.5, Edius 6.05 and more.
PC hardware: Intel 2.4Ghz Quad Core, 4GB
Ram, Nvidia 8600 GTS, 2 x 750GB, 1 x 500GB
£400 + shipping

Edius NX PCI-Express hardware
acceleration and I/O card.

With Component HD output card for
accelerated broadcast quality SD/HD output.
The cards are currently installed in the above
system and willing to sell with system or
separately.£500 (optional)
Also have another similar spec PC as above
running Win 7 64 Pro (without Mac OSX dual
boot) £300. Edius NX & Component output
cards can be installed and supplied with Edius
6 installed for an extra £500 if required.

Contact Mark Stuart
Call: 01224 314999
Mobile: 07720 891784
Issue Ref [211]

Various Items For Sale

BenQ Projector model PBS120 + new unused
bulb PL9848 £250
Bose Wave Radio/CD player model AWRC3G
plus Bose pedestal AWACPR £200
Bose Quietcomfort headset model QC-1,
£50.00
Philips 5.1 channel speaker system model
A5.600D, £50.00

Contact Janet Fenton
Phone: 07909 530181
Email: janet.fenton@iov.co.uk
Issue Ref [211]

SONY HVR M10E HDV Video
Recorder & Player

Anyone looking to make a quick sale on their
Canon 5D Mark 2? £1,000 cash waiting for a
clean one in perfect working order. Will collect
if not too far from Essex/East London border.
Might also consider lenses if you are looking to
move them on quickly.

Contact Kevin Cook
Mobile: 0777 153 5692
Email: kevin@video-artisan.com
Issue Ref [212]

523PRO Lanc Controller

Looking for a good second hand 523Pro
Manfrotto Lanc Controller or similar.
Contact Lee Evans
Tel: 01727 840415
E-mail: sales@tindel.co.uk
Issue Ref [211]

Various Items

Sony Z5, Z7, EX1-R or DSR-400. Also wanted
Canon or Nikon camera or lenses. May consider
any camera or video equipment. Cash waiting.

Mobile: 07920 761141
Issue Ref [209]

Panasonic DP200 SVHS Camcorder

Wanted in good working order, a Panasonic
DP200 SVHS Camcorder for a small project
One of our honorary members, Jimmy
Goodinson has put out a request for any of our
members who may have a Panasonic DP200
SVHS Camcorder that is still in working order.

Contact Jimmy Goodinson
Mobile: 07710 281938
Issue Ref [209]

CALL (01782) 396366
OR ORDER ON-LINE AT
WWW.IOV.CO.UK
SALES & WANTS RATES:
IOV Members - £15.00 plus VAT/ad
Non-Members - £20.00 plus VAT/ad
(Maximum of 25 words or thereabouts)

Plays and records full 1920X1080i hdv video
footage in full video quality. It can be used as a
field monitor with its LCD monitor and battery
operational ( ie Sony L series battery) facilities.
excellent condition comes with its original box
and accessories.Total tape run 71X10 drum run
72X10 was bought from CVP two years ago for
£2000 will sell £750 ono

Contact Siraj Uddin
Tel: 07957 108251

Issue Red [215]
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THE SHAPE OF THINGS TO COME
AN UNMISSABLE BLEND OF INNOVATION, PRODUCT SHOWCASING AND EDUCATION
FOR THE PRODUCTION SERVICES, CONTENT CREATION, MANAGEMENT AND DELIVERY COMMUNITY
ExHibiTiON / CONfERENCE / SEMiNARS & WORkSHOpS / NETWORkiNg

26-28 FEBRUARY 2013 EXCEL LONDON
REgiSTER fOR fREE ENTRY: WWW.bVExpO.COM pRiORiTY CODE EiOVA1

An i2i Event
45 MINUTES FROM WEST LONDON

30 MINUTES FROM CENTRAL LONDON

5 MINUTES FROM LONDON CITY AIRPORT

pLAN YOUR JOURNEY AT WWW.bVExpO.COM/TRAVEL

OR

LONDON

MORE NETW

NOW AT OUR
NEW HOME

